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Anotace

Cilem této prace je posouzeni kvality a adekvatnosti dvou existujicich ¢eskych
verzi piekladu postmoderniho romanu Klub rvacu (Fight Club) amerického
spisovatele Chucka Palahniuka, a to na zédklad¢ provedeni komparativni analyzy
obou textll v porovnani s pfedlohou a zhodnoceni vysledkl této analyzy. Jedna se o
pteklady Jindficha Mand’aka (2000) a Richarda Podaného (2011), ptfi¢emz prave
Podany je povazovan za ,,dvorniho* ¢eského piekladatele dél tohoto autora. Jevy, na
které je analyzou kladena pozornost, jsou vymezeny oblastmi zdjmu odborné
literatury zabyvajici se problematikou (pfedev§im) uméleckého piekladu a téz
analyzou individualniho stylu autora, popf. narativu tohoto konkrétniho dila.
Vysledky jsou demonstrovany vybranymi ptiklady opatfenymi komentifem a
posléze diskutovany v S$irSich souvislostech uvedenych v prvni Casti prace. Prace
predpoklada existenci rozdili pfedevSim ve schopnosti adekvatné vystihnout
autorsky styl na zaklad¢ liSici se ptredchozi zkuSenosti piekladatelii s dily autora,
kone¢né hodnoceni ale zahrnuje i1 dalSi objektivni jevy, podle nichz je kvalita

piekladl posuzovéana.

Klicova slova: literarni pieklad, cesky pieklad, translatologie, adekvatnost piekladu,

komparativni analyza, Chuck Palahniuk, Klub rvacia



Abstract

The thesis aims to compare and assess the adequacy of two existing versions of
a Czech translation of the postmodern novel Fight Club written by the American
writer Chuck Palahniuk. The assessment is conclusion is based on a comparative
analysis of both translations and the original. The concerned translations were
created by Jindfich Mand’ak (2000) and Richard Podany (2011), Podany being the
author of all Czech translations of Palahniuk subsequent literary works. The areas the
analysis focuses on are established upon reviewing relevant literature concerned with
the theory of (particularly literary) translation as well as identifying the specific
characteristics of the author's, or eventually the novel's narrative style. The results of
the analysis are demonstrated through chosen examples, commented on and finally
discussed in the broader contexts established in the first part of the thesis. The thesis
presumes the existence of differences in the translations' ability to adequately transfer
the unique narrative style on the basis of differing degrees of both translators'
familiarity and experience with the works of the author. The final evaluation,
however, includes also the conclusions made by focusing on the other, more

objective issues playing a role in assessing the translation's quality.

Keywords: literary translation, Czech translation, translatology, adequacy of

translation, comparative analysis, Chuck Palahniuk, Fight Club
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1. Introduction

This thesis is aimed to compare the two existing versions of the Czech
translation of Chuck Palahniuk's novel Fight Club. This literary work marked the
beginnings of the American writer's career and by reaching nothing short of a cult
status since the publishing of its first edition in 1996 (mainly due to the large success
of its Hollywood blockbuster film adaptation), it eased the author's initially difficult
literary beginnings, ensured him legions of fans across the world and allowed him to
continue experimenting with and further developing his original unorthodox writing
style. Fight Club, however, remains Palahniuk's most famous, trademark work and is
usually reader's first experience with the writer.

This experience is enabled for non-English speakers via a translation. There are
two Czech translations of Fight Club available for the Czech reader to choose from,
despite the novel being released not as long ago as most works with multiple
translation versions usually are. Between Jindifich Mand’ak's (2000) and Richard
Podany's (2011) translations, one of the versions can be expected to be more
successful in capturing and translating the author's narrative style. The thesis thus
concentrates on comparing both translations in view of their ability to do so as well
as assessing the general adequacy of the translation methods used by both translators
in accord with relevant literature sources.

Podany's translation follows after his previous, years-long experience with
translation of the author's later works. It can also be presumed that he decided upon
translating the novel being familiar and perhaps unsatisfied with the prior version
and thus wanting to provide a more suitable one. Due to the nature of both
translations (mentioned in detail in Chapter 3), the thesis presumes Podany's

translation to be the superior one.
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The thesis is structured into sections outlined as follows: the first part
introduces Chuck Palahniuk as a writer; briefly summarises his life, works and his
writing style (2). Part of this section is dedicated to more detailed information about
the discussed novel. Following a chapter focused on providing general information
and background to both versions the translations (3). Section (4) provides a
theoretical ground to translatology and introduces some of its major areas of
discussion. The methodology of the analysis is discussed in chapter (5). The analysis
itself is covered in the following chapter (7), part of which is the commentary on
particular problems and topics of discussion chosen with relevance to the nature of
the comparative analysis being carried. The findings are then discussed in chapter
(8). The thesis reaches its conclusion in chapter (9).

Apart from aspiring to serve as a guide for the potential reader in making the
decision which translation to choose when familiarising themselves with Palahniuk's
trademark work, the thesis can in its result provide an example of a complex
comparative study. Such study aims to reflect on not only the degree of correctness
the translation achieved in comparison with the original, but also on the
appropriateness in view of the author's style, which often contradicts said correctness

and forces the translator to search creative ways, truly testing his mastery of the craft.
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2. Palahniuk’s Fight Club

Fight Club is an English novel written by Chuck Palahniuk, an American
novelist.

2.1. Biography

Charles Michael Palahniuk was born on February 21, 1962, in Pasco,
Washington to Carol and Fred Palahniuk. He spent his childhood living in a mobile
home in nearby Burbank and on a cattle ranch in Eastern Washington with maternal
grandparents after their parents’ divorce. Sources state that Palahniuk graduated with
a BA in journalism at the University of Oregon in 1986 (Chaplinsky 2017) and that
after graduation, he moved to Portland, where he worked as a mechanic,
simoultaneously being active as a journalist (ibid.) With creative literary work
becoming his primary focus, he since repeats the cycle of writing, publishing and
promoting a work at a steady rate of one every one to two years.

Palahniuk's life has been marked by several personal tragedies, one being his
mother's death of cancer and the other the murder of his father by his partner's ex-
boyfriend in 1999, Palahniuk also never met his father’s parents as his grandfather
shot his grandmother before turning the weapon on himself. Palahniuk's father, three
years old at that time, avoided a similar fate by hiding under the bed, a scene of
which inspired the cover of Palahniuk’s series of non-fiction stories Stranger Than
Fiction (Chaplinsky 2017).

After years of speculations about his personal status, Palahniuk came out as
homosexual. He lives with his long-time partner in Oregon and Washington State

(Widmyer 2017).

! the murderer, Dale Shackleford was found guilty of two counts of murder in the first degree
and sentenced to death in 2001 (Chaplinsky 2017)
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2.2. Works

Despite attributing his choice of a career path to his grade school teacher when
asked (Chaplinsky 2017), Palahniuk became litery active as late as in his mid-
thirties. His attending a workshop hosted by Tom Spanbauer, a minimalist writer,
resulted in Palahniuk's first known published work? soon followed by his first
attempt at a novel. If You Lived Here, You'd be Home Already was, however, rejected
by every approached agent due to its dark nature (ibid). After the next attempt,
Manifesto, had met a similar fate, as opposed to conforming to the demand for more
easily digestible literature, the disturbing themes in Palahniuk’'s next manuscript
became even more pronounced. Fight Club, however, attracted enough attention to
warrant him a major publishing deal.

The success which followed granted Palahniuk a freedom in his creative
endeavours. In 1999 he issued Survivor and Invisible Monsters, a rewritten version of
the previously rejected first novel. Two years later, Palahniuk’s fourth novel, Choke,
became his first New York Times bestseller (Chaplinsky 2017). Followed novels
Lullaby (2002), Diary (2003), Rant (2007), Snuff (2008), Pygmy (2009), Tell-All
(2010), Damned (2011), a remake of Invisible Monsters (2012), Doomed (2013) and
Beautiful You (2014). To his name, Palahniuk also added several short stories
collections, Haunted in 2005 and Make Something Up in 2015, non-fiction (Fugitives
and Refugees: A Walk in Portland, Oregon (2003), Stranger than Fiction: True
Stories a year after) and numerous short fiction published in magazines.®

The most recent years seem to mark a period of genre experimenting in

Palahniuk’s work. The sequel to Fight Club - Fight Club 2 - created over the span of

? Negative Reinforcement, published in a literary journal Modern Short Stories, August 1990)
(Chaplinsky 2017)
¥ See Short fiction (Chuck Palahniuk, 2017).
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2015-2016 has shaped into a graphic comic book form and the 2016 collection of

short stories called Bait has the form of an adult colouring book.
2.3. Fight Club

Fight Club is Palahniuk's second written, first published novel. It was first
published on August 17, 1996, by W. W. Norton in New York and a reissue by the
same publisher was issued in 2005. Another 3 editions were issued in the USA by
Owl Books in 1997, 1999 and 2004.

Upon its release, the novel has received a universal critical acclaim, having
been praised for its thematic concerns as well as the delivery thereof being of such
unsettling nature. The interest in a cinematic adaptation was followed through in
1999 and its success is what caused the novel to gain true recognition amongst
general public. Both the novel and the film gradually reached a cult status, due to
which, for instance, has Palahniuk been approached by people asking for the location
of existing fight clubs (even though he himself insisted on their non-existence) as
well as informed about independent fight clubs being established throughout the
USA (Kleinman 2017). Palahniuk acclaimed the film's "more Hollywood, crowd-
pleasing” ending as he disliked the idea of a simple retelling of the story, preffering
to be "surprised and entertained as much as anybody" (Taylor 2000), and the
streamlining of the plot while staying true to a high amount of the original dialouge
lines (Kleinman 2017).

2.3.1. Manifestations of the author's style

Palahniuk’s works contain easily recognisable and rather consistent thematic
areas and their implications. They correspond to the so-called transgressive fiction
genre, in which characters feel somewhat confined by the society and try to cope in

an aggressive, self-destructive or otherwise illicit manner resembling a manifestation
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of a mental illness (Transgressive fiction, 2017). Palahniuk applies such settings onto
members of the so called "Generation X"* and uses their voice to criticize the
western world (specifically American) society's bland, consumer side, which is
rendered through its exaggerated manifestations. The main trinity of characters in
Fight Club is an accurate demonstration of this approach, which inevitably so much
as elaborates on the social taboos of violence, crime, drug abuse, sexuality, etc. and
is reflected also in the manner the characters speak.

Another distinctness is the extent and detail of accurate factual information
which the author gains by undergoing extensive research in various areas and which
is applied within the story to increase the credibility of the narrator. In Palahniuk's
own words:"My journalist's bogey is that if I'm going to use it as a non-fictional
device, it has to be true, as far as | can research it. All the trivia is true. In a way, |
want to make the incredible plausible by burying it in non-fiction stuff.” (Widmyer
2017). In the novel, the research application is in the form of detailed instructions on
DYI making of soap and explosives, the latter allegedly slightly altered so as to

ensure the poential attempts at following them would fail (Widmyer 2017).

3. Czech Translations

This chapter provides brief descriptions and contextual information about the
two Czech translations of the novel and their authors.
3.1. Jindfich Mand’ak

Jindfich Mand’ak (born 27. 1. 1947) studied English, Spanish and later French
on the Palackého University in Olomouc (MZV 2017). After finishing his studies, he

taught Czech and Czechoslovak realities to foreign students of Univerzita 17.

* a generation of people born between 1965-1985 in the western world; a term used in popular
culture as well as demographics, social sciences, and marketing (Generace X, 2016)
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listopadu (former Czechoslovak university) (MZV 2017). In the year 1974, Mand’ak
was admitted to the Ministry of Foreign Affairs (MZV) of Czechoslovakia (CS) and
sent to the CS embassy in London as a translator a year later (MZV 2017). His
involvement with MZV (at the embassy in Albania and Bucharest amongst others)
continued until 1996 when he left the field of diplomacy due to reducing the number
of employees of the CS foreign service (MZV 2017). Since then, he pursues the
profession of a translator, focusing in particular on historical war prose (e.g. Jeff
Carlson; Patrick Lee; Frank McDonought) as well as humoristic prose (Pelham
Grenville Wodehouse).

Fight Club appears, according to available sources®, to be Mand’k's first
translated work. The translation was created in 1999, two years after the original's
release date, and was published in 2000 by the Volvox Globator publishing house as
the 30" volume of the Na cesté edition (Palahniuk 2000). An edition published by the
Henry Holt and Company publishing house in New York 1997 is credited as the used
original (Palahniuk 2000). A second edition of this translation was issued by the
same publishing house in 2005 (Databaze knih, 2017).® No other Palahniuk's work

has been translated by Mand’ak since.
3.2. Richard Podany

Richard Podany (born 3. 5. 1962 in Prague) is a contemporary translator from
English and French recognised as one of the most prolific domestic translators with
over 150 translated works to his name’, their range spanning® from modern, often
linguistically challenging prose (e.g. Frederick Forsyth) to the genre of sci-fi and

thriller, and also includes poetry (Neil Gaiman) and comics (Batman, Punisher).

Ssearch results on Kosmas.cz for: J. Mand’ak, sorted "from newest"
no other sources of the translator's complete catalouge available
® Information in the online catalogue on the publisher's official website is missing
" online Databasis of the National Czech Library entries (Databaze Néarodni knihovny CR)
% Ibid.
16



Podany is a graduate of journalism at the Charles University (1984), for several
years (1985-1992) he worked as formerly a magazine and later also a publishing
editor, and since 1992, his occupation is a freelance translator and a publishing editor
(Obec piekladateltt 2017). In 2005, he was awarded the main prize in the annual
Cena Josefa Jungmanna award ceremony for his translation of Jonathan Foer's
Everything is lHluminated (Naprosto osveétleno) (Cena Josefa Jungmanna (ro¢nik 15),
2017). He is also the initiator and organiser of the Konids anti-award recognising the
authors of the worst sci-fi work translations (Richard Podany, 2017). In 2012, he
debuted as an author of a collection of nonsense poetry titled Spdsmo.

Amongst Podany's extensive list of translations is the entirety of Palahniuk's
published prose. First Palahniuk’s novel translated by him was Program pro prezivsi
(translated 2002, originally Survivor), followed by: Zalknuti (2003, Choke);
Ukolébavka (2005, Lullaby); Denik (2006, Diary); Strasidla (2007, Haunted); Snuff
(2009, Snuff); Neviditelné nestvury (2010, Invisible Monsters); Pygmej (2010,
Pygmy); Klub rvacii (2011, Fight Club); Prokleti (2012, Damned); Zatraceni (2014,
Doomed); Tvé prerasné ja (2015, Beautiful You) and Klub rvaici 2: gambit poklidu
(2016, Fight Club 2). Since Palahniuk is still an active writer, more of his works are
expected to be translated by Podany in the future.

All novels were published by the Odeon publishing house, which thus offers a
complete collection of Palahniuk's novels translated into Czech by the same
translator, with Fight Club, the first written, second published Palahniuk's novel,
having been translated as the ninth in order. In an interview, Podany stated achieving
this completion to be the reason behind his decision to translate the only Palahniuk's
novel with an already existing Czech translation (Bilek 2014).

This version was published in 2011 as Odeon's 283" publication and the 104™

publication of Odeon's Svétova knihovna edition. An edition from W. W. Norton
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publishing house from New York, 2005 is credited as the source (Palahniuk 2011). It
is complemented by an author's note (Epilog; written by Palahniuk in 2005) and a
translator's afterword (Chuck Palahniuk jako uménovédny neproblém) (Palahniuk

2011).

4. Literature Review

The following chapter introduces the scholarly background to translatology,
sourcing from theories acknowledged and accepted in this respective field. There are
many theories describing different approaches to categorising translations according
to a chosen criteria. For the purposes of the thesis, it is not crucial to be aware of the
specifics of all of them. Due to the limited scope of the thesis, it is also impossible to
cover and, subsequently, analyze all the issues concerning literary translation. The
focus is thus primarily on the qualities an appropriate translation should exhibit and
the issues this requirement of appropriateness raises, chosen in regard of the nature

of the original and the translation versions.
4.1. Translation, translation process

Before delving into the theoretical issues of literary translation, it is suitable to
define the key terms which the theories concern themselves with, such as what a
translation is and what its desired characteristics are.

The nature of a translation is very accurately described by Fiser, who states that
it is a target text created by a translator in the language of the target culture, which
differs from the language the original was written in (FiSer 2009, 15). Further
characteristics are, according to him, a written fixation of both texts and their bearing
of semantic complexes, whose sum the receiver expects to be equal in the TL to that

of the SL, which in practice means a request for the content-semantic differences to
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be as indistinguishable as possible (ibid.). The translator should be acquainted with
the intended purpose of the translated text; for its purposes, this thesis concerns itself
primarily with a literary translation of a literary work - a text received as an
aesthetically defamiliarised® utterance with a hidden author's message which the
reader is attempting to decode and respond to. This message - the text's overall
meaning - is not only a sum of the semantic complexes contained in varying stages of
the work's structure (stylistic factors, the narrator; composition, repetition, etc.), but

also their aesthetical structuring and cooperation (ibid., 67).
4.2. Translator

The role of a translator in relation to the semantic complexes of a translated
literary work is thus to determine how much importance do the complexes carry in
the constitution of the overall meaning of the text, whether they are in compliance or
dissonate with each other and what the degree of their autonomy is, respectively
(Fiser 2009, 91). They must then determine which of them to express through
choosing adequate means or to reconstruct through original means, always with
respect to their proper functionality in the target culture (ibid., 97), aiming to express
the source text's structuralized set of information in the target text to the greatest
possible extent (ibid., 183). In doing so, they should avoid the concretization of
locations with semantic indeterminacy, as in literary works, their occurrence can in
an unlimited extent co-constitute the work's meaning (Fiser 2009, 78). This rather
rightfully goes against Strakova's theory that the aim of all translation practice is for
the reader to always understand the translated text, which justifies adding,
modifying, refining and inventing information in order to maintain the text's clarity

(Strakova in Kufnerova 1994, 14). Similarly, Hrdlicka warns against unjustified

% Defamiliarization (also ostranenie) - a term by Viktor Shklovsky (essay Art as Device); the
artistic technique of presenting common things in an unfamiliar or strange way in order to enhance
perception of the familiar (Defamiliarization, 2017)
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clarification of intentionally implicit meanings for which he constitutes the category
of "redundancy" (Hrdlicka 1997, 29). However, the addition of information is,
according to him, beneficial in cases of "textual range differences”, where
comprehension of the implied meaning is made impossible by differences between
the target and the source culture. A concretization of texts is also a matter of the
differing languages' ability to express varying amounts of implicit information in a
formally equivalent translations - "systematic range differences” - where in one
language a part of a phrase might be implicitly contained within an adjacent
expression and thus unnecessary to be explicitly stated; redundant, but conversely
necessary in languages where the semantic content of the same phrase is lesser
(Strakova in Kufnerova 1994, 53).

Translation practice assumes the presence of predictable competences such as a
lingual competence in both languages, a text-creation competence, an (inter)cultural
competence or research skills (Fiser 2009, 30). Assumed is also a higher than
average amount of talent, which, however, lacks an empirically verifiable definition
and is not a guarantee of success without proper learning, practice and self-
improvement efforts (ibid., 33), and, finally, an active approach; a certain interest in
the profession, an investment in ensuring a high quality of the result. (ibid., 24).
4.2.1. Errors

Errors occurring in the translation practice are categorized as either qualitative
(errors in the words' true meaning) or quantitative (often a situational difference in
the use of equivalent expressions leading to a stylistic inaptness), the latter being
more difficult to decipher and prevent (Kufnerova 1994, 48). Interference of the
source language on all linguistic levels of the text (e.g. word order, means and

functions of noun determination, verb tense system etc.) plays a particular role in the
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issue of errors as it is, as Kufnerova notes, difficult to withstand even for capable
translators due to its demands on attention (ibid., 52).

In accordance with the requirement of an active approach to translation, the
translator should also fulfil the task of proof-checking of the facts in case he is not
sure about their correctness or does not have sufficient information for their
appropriate translation. As stated by Adricik, the initiative of removing defects of the
original is legitimate and understandable and should be done by means of a footnote
in case of a factual error and by incorporating the correction into the coherent text in
case of a stylistic inaptness (Adri¢ik in FiSer 2009, 15). However, the author's
potential deliberate intentions in using stylistic abnormalities for the constitution of
meanings should be taken into consideration. Concerning factual errors, the
translator's uncertainty should be addressed in every case by proper research, as it is
ultimately one of his competencies. (Newmark 2007, 113).

4.2.2. Creative approach

On all levels of the text, the translator is solving the text creation task by
combining the standard approaches with creative, imagination-engaging ones needed
for solving the most demanding creative translation issues (Fiser 2009, 34-35).
Nevertheless, they must be aware of the effects of his approaches and evaluate the
proposed solutions in view of the possible impact on the target language's
communicative situation, as the category of creativity in the translation process is not
of a right/wrong quality, substantial is the level of its application and its
(in)appropriateness (ibid., 23). According to Levy, the aim of a translation practice is
to preserve, capture and communicate the original work, not to create a new work
which would lack its precursor; the aim is reproductory (Levy 1998, 85). However,
he also regards translation practice as an artistic activity, in which he highlights

above all the need of translator's stylistic finesse (ibid., 68). Translator's creativity
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should serve the expected functions of the translation, those being the criteria of its
successfulness (Fiser 2009, 27-28) and in expressing his creativity, the translator
should always preserve the grammatical correctness constituted by the target

language norms, unless the original purposefully violates them as well (ibid., 185).
4.3. Equivalence; adequacy

The respective terms refer to textual operations with different objectives. As
Stolze notes, translated are literary works, not languages themselves; the term
equivalence can be used when discussing the comparison, assessment and evaluation
of different language texts as a practice of contrastive linguistics aiming to describe
the differences in the languages' structures (Stolze in FiSer 2009, 175). However,
there have been attempts to diversify this term to cover all aspects of a literary work,
from the individual phrases (dictionary/formal/semantic e.) to its overall meaning
(textual/dynamic/pragmatic e.) (Kufnerova 1994, 13; Hrdlicka 2014, 15-16), or to
devise a new set of terms, such as “"grammar-semantic substitution” and "pragmatic
reconstruction" (Knittlova in Fiser 2009, 10).

Still, in the literary translation process, adequacy is considered a more
functional measure (Fiser 2009, 177). As "a translation is an execution of the source
text in a different language form in a new, target culture” (ibid., 85), the meaning of
the term can relate to the original (as the realisation of its intentions) or the requests
of the target readership in its specific communicative context. The translator is then
considered a conciliator of those tendencies (Levy in Hrdlicka 2014, 17).

Adequacy can also be considered to be the favourable middle ground of two
polar opposite levels of inter-textual equivalence and hence types of translation, in
Hrdlicka's terms the "literal translation™ (a slavishly mechanical reproduction of the

original lacking the creative element and adhering to particulars with the inability of
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a perspective of differing linguistic structures) a and the "adaptive translation” (in
which the original is so far as only an inspiration to a loosely related work, thus the
reproductive aspect is muted and the objective is the saturation of the readership's
requests and/or the creative ambitions of the translator) (Hrdlicka 2014, 18-19). As
Skoumalova concludes, overdoing the fidelity or the freedom ad absurdum leads,
either way, to distancing the translation from the original and the quality of adequacy
(Skoumalova in Kufnerova 1994, 35).

Hrdlicka's statement that “the target text should strive to be the original's
optimal approximation” is then in accordance with the pursuit to find the desired

compromise (Hrdlicka 2014, 17).

4.4. Author’s style

Another important aspect of a literary translation is the author's style. Hrdli¢ka
highlights its complexity, which lies in recognizing, capturing and preserving the
individual stylistic elements (Hrdlicka 2014, 44), as the stylistic level is the level
where the intellectual, aesthetical and linguistic values of the work intersect; it is the
work’s unifying, integrating component (ibid.).

The danger concerning the stylistic preservation lies within neutralisation of
the prominent characteristics. Apart from the failure to recognize them, its cause can
be either the translator's orienting the translation towards an unprepared reader
unaccustomed to a possible unusual form (ibid., 45), or the translator's own
unwillingness to concern themselves with a form requesting a creative solution.
However, as Newmark notes, that is but a translator's mission, a one which can
moreover lead to an enrichment of the target culture, which is a task that should not

be dismissed (Newmark 2007, 113). Thus, despite a certain degree of a stylistic shift

23



being unavoidable, it should not be a consequence of conforming to the target culture
conventions.

Apart from neutralisation, modernization of a text is another shift occurring in
translation. Texts age most notably in their lexical component and thus after a certain
time period they might require a renewal; "a regeneration" as Hrdlicka puts it (2014,
46). That would be the case of the texts whose stylistic characteristic was to appear
modern and contemporary, as opposed to archaic or archaically stylized works, in
which such operation would result in a loss of coherence with a specific time period

(ibid.).

It is appropriate to conclude the excursion to the theoretical background of
translation studies with a quotation of Levy, who so aptly states that "it is not
possible to create a guide to translation, but rather point out its problems and instruct
translators on their theoretical consideration, and furthermore, demonstrate the means

of their possible solutions and the limits of their implacability” (Levy 1998, 42).
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5. Methodology

For the selection of textual material to analyse, two different approaches were
applied. (1) The characteristic elements of author's narrative style (which were
distinguished on the basis of personal reading experience and constituted for the
thesis' purposes in Chapter 6) were observed through focusing on the coherent text of
the initial and final five chapters. Such range allowed for: a) observing the potential
concentration of stylistic elements around compositional transitions - the beginnings
and ends of chapters, and b) capturing a possible development of the stylistic devices
and the intensification of their use in the span of the novel's text.

(2) Across the rest of the textual material were then selectively chosen relevant
distinctive instances demonstrating either the practical implications of the theoretical
problems covered in Chapter 4 or, again, the author's distinctive stylistic elements
which are in this manner subject to focus on their deviation from already observed
patterns in the respective translations.

The data were recorded into a table, a complete version of which is available
for view in Appendix I. Individual instances were selected as demonstrations of the
individual translation issues and commented on. A broader discussion summarising
the findings of the analysis and connecting them to the contextual characteristics of

the translations as well as the theoretical foundations follows in Chapter 8.
5.1. Research question

The latter version of the novel's translation created by Podany was motivated
presumably mainly by his will to complete the translation of the author's whole work
catalogue by "one hand". Combining the great degree of his familiarity with the
author's style, the ten-year difference between the translation attempts and the

knowledge of the previous translation attempt and its potential shortcomings, have
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those factors resulted in a superior translation? And if so, is it true in all regards or is

Mand’ak's translation more successful in some aspects?

6. Narrative style

The primary focus of the analysis is placed on the preservation of the author's
narrative style (and the semantic complexes constituted thereby). In accordance with
the theoretical foundations, it is one of the key elements a translation should attempt
to appropriately approach and, based on a reading experience of all three complete
source texts, one that has been determined to be the most apt for assessing the quality
of this particular novel's translations. For this reason, it is necessary to distinguish its
main elements along with the function they perform. Within the focus on the
individual stylistic elements, the tendency of either equivalent or adequate approach
and the degree of applied creativity will be assessed.

6.1. Minimalism and dynamism

Palahniuk stated he aims for the chapters of his novels to be able to stand alone
in the form of a short story and still effectively work (Chaplinsky 2017). His
narration is thus purposefully minimalistic, the story is being carried through either
by simple sentences rapidly following one after another often in separate paragraphs,
or as a massive, whole-paragraph cluster of asyndeton or coordinated clauses without
a variety of subordinate relations. Such narration can be described as fast-paced and
non-overly descriptive and is reminiscent of dynamic cinematic cuts from scene to
scene, focusing on and leaping between major narrative moments.

When Marla screams, | throw the skirt in her face and run. I slip. I run.
Around and around the first floor, Marla runs after me, skidding on the

corners, pushing off against the windows for momentum. Slipping.
(Palahniuk 1997, 92)

26



A similar effect is created by the abundant use of separate nominal phrases and
non-finite or adjectival clauses, which, oppositely to finite clauses, provoke in
readers' minds the sense of separate scene images rather than flowing action
descriptions.

The paparazzi flash of the copy machine in my face. The insomnia
distance of everything, a copy of a copy of a copy.
(Palahniuk 1997, 97)

Prominent is also the use of a separate constituent (which is located at the
beginning of a sentence, separated from the rest of it by a comma and referred to by a
pronoun within the actual clause), making it another stylistic uniqueness of the
narration. It serves in purposefully disrupting the sentence structures, enhancing the

disturbing tone of the novel induced by its themes.

Their smell, they sweat and these guys' smell, it reminds you of fried
chicken.

Me, my monster face just started to heal.
(Palahniuk 1997, 140; 199)

6.2. Repetition

Another stylistic element - repetition - is then conveniently used as a
transitional, linking device and to help the reader in orientation by signalling a
change of scene and connecting related scenes. It also creates a rhythmic quality to
the already dynamic text. Repeated are certain fixed expressions or structures with
partially varied content. Repetitive occurrences are found within sentences or
paragraphs:

(...) a burner was left on, leaking gas, and the gas rose to the ceiling, and
the gas filled the condo from ceiling to floor in every room.

(...) and we have no control, no choice, no direction, and no escape and
we're dead.
(Palahniuk 1997, 44; 146)

in adjacent paragraphs or paragraphs farther away within a chapter:
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My boss just looks at me.
| say, the fourth rule of fight club is one fight at a time.
My boss looks at the rules and then looks at me.
| say, the fifth rule is no shoes, no shirts in the fight.
My boss looks at the rules and looks at me.
(Palahniuk 1997, 98)
or throughout the whole novel in the form of choruses:

This is how | met Tyler Durden.
This is how | met Marla.
This is how Tyler meets Marla.

(Palahniuk 1997, 29; 44; 98)

A particular example of such chorus can be found in the description of the
narrator's moods. It is done by means of copying the title structure of popularly
educational articles about human organs found by the narrator in the Reader's Digest
magazine, in which the organ is supposedly talking about itself in the first-person
perspective. The narration applies the structure gradually from emotionally affected
body parts to emotions themselves, while still using the genitive form ascribing these
phenomena to the generic Joe.

I am Joe's Grinding Teeth.
I am Joe's Blood-Boiling Rage.
(Palahniuk 1997, 59; 96)
6.3. Lexis, register

A specific repetition, or rather purposeful non-variation, is applied to the
introductory verbs of direct and indirect speech. While English, compared to Czech,
offers significantly fewer choices, the repetition of the verb says/said even in
consequent clauses/sentences is so stern it constitutes as a meaning-enhancing device
verbalising the theme of the desired simplified and austere lifestyle:

"This means something,” Tyler says.
"This is a sign," Tyler says. Tyler is full of useful information. Cultures

without soap, Tyler says, they used (...)
(Palahniuk 1997, 77)
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In regards to the nature of the narrator's and characters' utterance, non-too-
sophisticated expressions with the not unusual use of crude language effectively
emulate the language of a common member of the "Generation X" (see above):

"I'm not married to this chickenshit job."
Every bar | walk into, every fucking bar, I see beat-up guys.

(...) how I'm a prick and a monster two-faced capitalist suck-ass bastard.
(Palahniuk 1997, 83; 94; 156)

6.4. Personal pronoun reference

The instructions are addressed from Tyler to the narrator or from the narrator to
the reader through the use of the personal pronoun you:

You take a 98-percent concentration of fuming nitric acid and add the
acid to three times that amount of sulfuric acid. Do this in an ice bath. (...) You
have nitroglycerin.

(Palahniuk 1997, 12)
However, the same structure is used in the narration to express a sort of
collective generation experience, a description of what type of life he (along with
many, possibly you, as in the reader) is living:
You buy furniture. You tell yourself, this is the last sofa | will ever
need in my life. Buy the sofa, then a couple years you're satisfied (...) at
least you've got your sofa issue handled.
(Palahniuk 1997, 44)
What is more, in the final fourth of the novel, Tyler is revealed as being the
other half of the narrator's split personality rather than being a separate person as
assumed, and the actions (formally instructions) are being executed by him. The
personal pronoun gains a third possible reference; "you, as in the other half of my
(the narrator's) personality, while I was not aware".
The same pronoun is thus used profusely throughout the text with a presumably

different reference, which makes it a linguistic enhancement of this intricate

semantic complex.
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7. Analysis

7.1. Lexical units

The first area of focus is the semantic adequacy of individual lexical units,
which is, compared to stylistic elements, less dependent on the author's style.
Observed were qualitative errors (caused most likely by insufficient research and
verification), as well as quantitative errors - semantic appropriateness of
words/phrases in a given textual context. Assessed is, however also the translations'
dexterity in the use of Czech as a target language in the translation of lexical units

and the amount of applied creativity where suitable.

7.1.1. Errors
Original p. T1 (Mand3dk) p. T2 (Podany) p.
Joni Mitchell's skeleton 36 kostra Joniho Mitchella 30 kostra Joni Mitchellové 28
Tab. 1

Errors in a word's objective meaning occured rarely. The example shows a lack

research on an existing phenomena (Joni Mitchell is a female musician).

at Mach 0.83 or 455 miles 42 | pti0.83 Macha neboli 35 | vrychlosti 0,83 Mach, ¢ili 885 | 34
an hour rychlosti 730 kilometr( za kilometr( v hodiné
hodinu

seventeen hundred square | 44 | ctyfi sta osmdesat metrd 38 | sto padesat ¢tverecnich 37
feet Ctverecnich metrQ
For no apparent reason, 89 | Z neznamych dlvodu poslal 78 | Bez néjakého viditelného 77
Tyler sent Marla's mother a Tyler Marliné matce ddvodu poslal Tyler Marliné
fifteen-pound box of sedmikilovou ¢okoladovou matce obfi, Sestikilovou
chocolates bonboniéru bonboniéru
thirty pounds 91 | patnact kilo 79 | tfinact kilo 78
two hundred degrees 74 | dvé sté stupnl 65 | devadesat stupnu 64

Tab. 2

A specific type of a factual error is manifested in the conversion of
measurement units, which provided the opportunity to asses the translators'
adjustement of the information to the target culture. Both translations transfer the
measurement units from American to the international ones also used in the Czech
Republic. However, the figures differ in every instance. After verification, T1 is
correct in the first instance and third instance (although the difference in converting 6
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pounds is rather a matter of rounding), while T2 in the second, fourth and fifth

instance (where T1 did not transfer from Fahrenheit to Celsius, likely due to the unit

not being mentioned explicitly).

More frequent were instances of choosing

translation of expressions and phrases:

inappropriate, non-equivalent

flannel sheets 42 flanelova prostéradla 36 flanelové kosile 34
game shows 41 sportovni zapasy 35 televizni soutéze 34
So what do | have to fight 188 | Proti cemu tedy musim 163 | Cim bych se tak mohl 166
back with? bojovat? branit?

This is a cheesy enough 197 | Tohle neni moc vhodny 170 | Takovahle chvilka je 174
moment, | say. okamzik, fikam. désnej kyc, povidam.

Albert puts a hand over the 83 Albert zakryva dlani 72 | Albert si dava ruku pred 71
mouth part and says, man mluvitko a fik3, sakra, Tyler pusu a fika, lidi, Tyler tam

Tyler shouldn't have left that tam nemél nechavat ten ten papir nemél nechavat.

note. listek.

Tab. 3

In some cases (first two examples), the chosen expressions are contextually

function substitutions. The next three examples, contrarily, show an undesirable

semantic shift in their contrast with the context of the surrounding text.

Instances of errors caused by misunderstanding the context and choosing a

situationally inapt translation also occured:

It's simple arithmetic. 30 | Jetojednoduchd aritmetika. | 25 | Jednoducha aritmetika. 23
It's a story problem. Je to otazka pfibéhu. Ucebnicovy pocetni priklad.
Like this is a big deal. 64 | Tohle neni Spatny kseft. 55 | Jako kdyby o néco moc slo. 55
Bob's hair was so thickand | 16 Bobovy vlasy byly tak hustéa | 13 Bobovy vlasy jsou husté a 11
blond and the part is so blondaté a pésinka tak blond a cast je tak rovna.
straight. rovna.
And I'm passed overhead, 180 | A podavaji si mé pfes hlavy, z | 157 | A nad hlavami si mé 159
hand to hand, crowd ruky do ruky, zatup se vini podavaji, z ruky do ruky,
surfing toward the door. ke dvefim jako pfiboj. surfuju nad davem ke
dvefim.
Tab. 4
In the first example, a story problem (in English "word problem"” more

commonly) contextually refers to a certain type of math exercise. Similarly, a big

deal is meant as a sarcastic remark, a comment of the narrator on the situation, and

part, in a passage describing hair, refers to the separation of hair-flow on top of one's

head. Crowd surfing is the technique of a crowd of people passing a person over

their heads using their hands.
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| Thanks for sharing. | 181 | Diky za pilulky. | 158 | Diky za uklidnéni. | 160 |
Tab. 5

In this sentence, the situational context of the story fully determines its
translation. Both pills and a story intended to calm down the narrator are being
"shared"”, but this utterance is an immediate response to the latter; thus T2's

translation is correct.

If you ever find anything inside | 170 | Jestli nékdy néco uvnitr 149 | A kdybys v ném néco 151
it, don't eat them or feed najdes, nejez je, ani jimi nasla, tak to nejez a
them to a cat... nekrm kocku... neddvej to kocce...

Tab. 6

Here, the author chose the different demonstrative pronouns deliberately (to
express the character's paranoia of the contents of a fridge being of human origin).
The normalisation in the second translation is a result of either an incongruity

correction or a lack of attention.

Cultures without soap, Tyler | 77 Kultury bez mydla, rika 67 Kultury bez mydla, povida 67
says, they used... Tyler, pouzivali... Tyler, pozivaly...
Where I'm at isn't so bad. 94 Tam(,) kde jsem, to neni 82 Tady, jak jsem, to docela 82
tak zIé. jde.
This is how bad your life can | 146 | AZ tak zcestny Zivot mlizes 128 | AZtak se vdm muZe posrat 130
get. vést. Zivot.
Tab. 7

In this section, it is also convenient to mention an inapt use of the target
language by the translator, in the form of an error in concord (likely a result of the
omission of the personal pronoun which the verb concords with in the original), an

incorrect punctuation, and an error in spelling (zcestny).

| Project Mayhem | 203 | projekt Devastace | 175 | Projekt zmatek | 179 |
Tab. 8

The manner the name of this contextually important organisation was
translated in deserves special attention. In both versions, one capital letter has been
removed, which is deemed unnecessary. However, the T1 variation is more in

accordance with the Czech capital lettering system.
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7.1.2. Appropriateness

7.1.2.1.

Redundancy and clarification of meaning

The found diverences concerned only the area of systematic range differences.

into the barrel of the gun 11 | do hlavné pistole 9 do hlavné 7
Mix the nitro with sawdust | 12 | Smichej nitrak s pilinami | 9 Smichejte nitrak s jemnymi pilinami | 7
next-door neighbor 41 | bezprostiedni sousedka | 35 | sousedka 34

Tab. 9

In the above cases, the simplification of information is found appropriate, due

to the excess information being redundant or not natural in Czech.

the Catch-Up Rap

34

pokec 29

Shrnovaci pokec

27

vague up-beat names

18

vagni jména 15

vagné optimistické nazvy

13

Tab. 10

Contrarily, in these cases, the simplified versions do not carry the all the

information contained in the original.

weren't for, oh, that one.
Marla.

kdyby nebylo tamté Zenské.
Kdyby nebylo Marly.

nebyt... hmm, nebyt tamté.
Marly.

Chloe talked us into caves | 20 | Chloe nas vemluvila do jeskyni | 16 | Chloe nds mluvenim dovedla 14
do jeskyni
it should be so sweet if it 35 | mélo to byt tak libezné, boze, 30 | to mohlo byt tak pfijemné, 28

Tab. 11

Finally, mentioned are also cases of redundant concretization. The simpler

translations function as well as the original phrases.

an "AS IS" sales 88 | se prodavaji "AS IS", 76 | povésenou smlouvu, Ze kupujici kupuje 75
agreement ber nebo nechej vuz takovy, jaky je, a nebude reklamovat
Zadné vady
streetlight prints "AS | 91 | osvétleni otiskuje na 80 | svétlo kresli Tylerovi na tvar: KUPUJICI 79
IS" on Tyler's cheek Tylerové tvaFi pismena PROHLASUJE:
"AS IS"

Tab. 12

Ahown above is a peculiar situation, in which the second translation tried to

substitute the foreign language fixed expression by an explanatory paraphrase, but

when the expression appears later in text, a translation of its literal form is

contextually required but does not function as well as the explained but retained

original form.

7.1.2.2.

Unnatural expressions

in that one bag

| 40 | v tom jediném vaku

| 34 | v jediné tasce

[33 ]
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on the top floor 45 v nejhorejsim poschodi 39 v nejvyssim patre 38
old girlfriend 45 odlozenou pfritelkyni 38 byvalou pfritelkyni 38
there's no way she canbe | 66 ale nijak se nemuze stat mou | 58 ale kamaradi nebudeme 57
my friend pritelkyni ani omylem
some people are night 25 néktefi lidé jsou nocni praci 21 Néktefi lidi jsou nocni lidi 19
people
You aren't your name. 200 | Ty nejsi hoden podle svého 173 | Nejsi tvoje jméno. 177
jména.
Tab. 13

Also found were cases of inapt, although semantically correct use of target
language, in which the unnaturalness of the expressions/phrases draw unintended
attention.

A special case within are then expressions assumingly frequently used in an

earlier time period but archaic when perceived contemporarily:

guy 40 chlapik 34 chlapek 33
slaps me hard across the 194 | da mitvrdy policek 168 | vlepi mi poradnou facku | 172
face
"So what's your point?" 182 | ,Tak oc ti jde?” 159 | ,Tak o co tijde?” 161
this totally diseased fuck 98 ten totalné vygumovany 86 totalné rozesrany 86
pacholek dement
Tab. 14

This imbalance is the most apparent in the case of a swear word.
7.1.2.3. Suitability
The following section provides instances where neither version is semantically
incorrect, nevertheless, one version displays the translator's better text-creating
competence in the ability to more fittingly, concisely capture the author's ideas or to

choose expressions better functioning within the text.

an aluminium pan 74 aluminiovy hrnec 65 hlinikovy hrnec 64

a computer blew up. 185 | explodoval computer. 161 | vybuchl pocitac. 164

my fight club lips were 115 | moje rty z klubu rvacu byly 101 | rty jsem mél po klubu rvaca | 101

still split into about ten porad jesté rozsekany asi na porad rozseknuté asi na

segments deset segment( deset casti

you inauthentic shit 168 | ty neautenticky posero 146 | ty sraci podfukarska 149
Tab. 15

In a number of cases, the first translation favoured the use of an expression
overtaken from the original's language. When a functional Czech equivalent is

available, such approach is deemed unfavourable.

was still three time zones | 43 byl za mnou porad jesté o tfi 37 mé porad nestihal o tfi 36
behind me casové zony pozadu Casova pasma
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the little piss holes I have | 63 otvark(, které jsem si nechal, 55 mali¢kych curacich direk, 54
left to see through abych mél néco, skrz co bych co mi zbyly na koukani

vidél ven.
you know the drill 187 | vite, jaky je postup 163 | praxiznate 166
It's supposed to be a fun 196 | Predpokladad se, Ze predstirat 169 | Podle planu to ma byt 173
let's- pretend sort of néjaky zplGsob smrti je takova zabavna smrt
death. zabavné. jenom jako.
The hole in my face 199 | Dira v mé tvari je jako faleSny 172 | Otvor ve tvari se mi 176
smiling through my usmeév. usmiva skrz lici.
cheek.

Tab. 16

Above examples are rather a showcase of the difference in utilizing the Czech
language's opportunities for transferring meanings. T1's translation is of a rather
descriptive nature at times (unneccessarily using finite clauses, often with the linking
verb byt) where T2 provides concise and articulated phrases functioning more in
favour of the creative value of the text).

Suitability is also the matter of capturing meaning in accordance to context:

God's got this all 207 | BGh tomu néjak nerozumi. 179 | BUh to celé néjak popletl. 183
wrong.
Why does my life need | 196 | Copak mi néco hrozi? 169 | ProC bys mé mél zachranovat? | 173
saving?
doing my Prince 66 se diva jako Popelka na 58 provozuju tu popelkovskou 57
Charming routine svého Svarného prince scénu
I loved every stick of 109 | Mél jsem rad kazdy kus 97 Miloval jsem ndbytek do 97
furniture. nabytku. posledniho prkynka.

Tab. 17

7.1.2.4. Creativity

Naturally, one of the most suitable areas for assessing the translations' qualities
is their take on the creative, unconventional phrases and original expressions

(neologisms) of the work.

for bah-zillion years 129 | odedavna 113 | buddhiliéon let 114
a bah-zillion miles 190 | nepredstavitelné daleko 165 | svindlilion kilometrd daleko 168
away
feel so 'smarvelous 38 citit tak senzacné 32 citit tak uchvancancujicné 31
a black mess of Mr. 109 | cernd kase z pana X 96 | tmavy sajrajt z pana 96
Whoever Cojaviméiho
each of us a sacred, 207 | kazdy z nds posvatna 178 | vsichni jsme posvatni, jsme 182
unique snowflake of jedinecna snéhova vlocka jedinecné snéhové vlocky,
special unique zvlasté jedinecné zvlastnosti vyjimecné jedinecné
specialness nejvyjimecnéjsi

Tab. 18

The expression bah-zillion is clearly a made-up expression indicatong a large
number. While T1 normalises it in every instance, T2 attempts to substitute it for a
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similarly marked expression, even altering it in accordance with its context
(buddhilién was chosen due to the word "buddhisticky" being in the same sentence).

A corresponding approach can be observed in other instances of neologisms.

eyes already shrink- 21 oci uZ ted zastfené slzami 16 oCi uz v tu chvili obalené 14
wrapped in tears potravinovou félii slz
Bob pancaked down on me | 21 Bob se na mé priplacl. 16 Obratil se na mé jak livanec. 14
... make me go a big 22 na mé puUsobi tak, ze 17 zplihnu jak prazdna gumova 16
rubbery one jednam elasticky hadicka
legs are all of a sudden 28 nohy najednou tak strasné | 24 nohy jsou najednou tak 22
miles so long they touch dlouhé, Ze se dotykaji... sedmimilové, Ze se dotykaji..
Her chapped lips are 38 Popraskané rty ma 32 Na rozpraskanych rtech 30
frosted with dead skin. pokryty odumfelou kuzi. cukrova poleva odumfrelé

kaze.
"Burn, witch, burn." 65 ,Hof, ¢arodéjnice, hof. “ 57 ,Hof, ohnicku, hot, vSechno 56

zlé umot.”
Everything in Heaven is 206 | VSechno v Nebi je tiché, 178 | V nebi je vSechno tiché, 182
quiet, rubber-soled shoes. stfevice maji gumovou gumové podrazkové.

podrazku.

Tab. 19

Chosen expressions manifest a selection of creatively more challenging
passages and the translations' solutions. The T2's language play matches that of the
original to a greater extent. T1, on the other hand, conforms to the original's

structures.

7.2. Stylistic elements

This section focuses on the manner of appropriacy with which the translations

managed to render the established stylistic characteristics of the novel's narration.

7.2.1. Minimalism and dynamism

The translations approached this specific narration characteristic as follows:

| hug the walls, being a
mouse trapped in this
clockwork of silent men
with the energy of trained
monkeys, cooking and
working and sleeping in
teams. Pull a lever. Push a
button. A team of space
monkeys cooks meals all
day, and all day, teams of
space monkeys are eating
out of the plastic bowls they
brought with them.

130

Lezu po sténach, jsem jako
mys lapena v tom strojovém
chodu tichych muzu s energii
cvicenych opic, ktefi vafi a
pracuji a spi v tymech.
Zatahni za péaku. Stiskni
knoflik. Jeden tym
kosmickych opic cely den
vafi a tymy kosmickych opic
cely den jedi ze svych
plastikovych misek, které si s
sebou pftinesly.

115

Podpiram stény, jsem mys
polapena v tomhle soustroji z
micicich muz(, ktefi pracuji s
energii cvi¢enych opic, vafi a
makaji a spi, vSechno v partach.
Zatahnout za packu. Stisknout
tlacitko. Jedna parta vesmirnych
opic celé dny vafi jidlo, party
vesmirnych opic celé dny jedi z
pfinesenych umélohmotnych
misek.
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| cross in three steps to
stand against Marla who
looks up into my face as |
watch everyone else for the
cue.

37

Pred objimanim prebéhnu tfi
kroky, abych stal pred
Marlou, ktera mi vzhlizi do
tvare, zatimco ja sleduji
ostatni, abych nepropasl
pokyn.

31

zdola do tvére a ja sleduju
véechny ostatni a cekam na
pokyn.

Jdu si pro obéti, udélam tfi kroky,
aZ jsem u Marly, ta se mi podiva

Tab. 20

In the paragraph-long

sentences, T1's tendency to conform closely to the

sentence structure of the original is easily observable, while T2 is more liberal in that

finite clauses are sometimes formed instead of non-finite closes and vice versa and

the sentential relations are changed more often.

Not intimacy, sex. 19 Zadné intimnosti, jenom 16 Nechce néhu, chce sex. 14
SEex.
The paparazzi flash of the 97 Do oc¢i mé udefi kopirka 84 Kopirka mi bleskla do 84
copy machine in my face. jako blesk paparazzi. Pfi obliceje jako paparazzo.
The insomnia distance of nespavosti je vsechno Nespavost odsune vSechno
everything, a copy of a copy daleko, jako kopie kopie do dalky, udéla z toho kopii
of a copy. kopie. kopie kopie kopie.
Black eyes. Missing teeth. 197 | Monokly pod o¢ima. 170 | Maji modfiny pod okem. 174
That sort of thing. VyraZzené zuby. A Vytlucené zuby. A tak.
podobné.

Tab. 21

Not unusual in Palahniuk's style is the reduction of narration to separate

nominal phrases, however, both translations (T2 in a greater extent) have a tendency

to transform those structures into finite clauses.

sweating, gritty with sand, his
hair wet and stringy, hanging
in his face.

zdrsnélou piskem, mokré a
slepené vlasy mu visely do
tvare.

sobé mél pisek, viasy mél
mokré, visely mu jako
provazky do tvare.

His arms wrapped around 16 | S pazemi obto¢enymi kolem 13 | Bob mé objima pazemia 11
me, Bob's hand palms my mé tiskne Bob dlani moji dlanémi si tiskne mou hlavu

head against... hlavu... na nové..

the little skeleton of a woman | 19 | kostficka Zeny jménem Chloe | 16 | drobna Zenska kostficka

named Chloe with the seat of se smutné provésenou a jménem Chloe, které na

her pants hanging down sad prazdnou zadnici kalhot zadku smutné a prazdné visi

and empty kalhoty

Tyler was naked and 32 | Tyler byl nahy a potil se, kliZi 26 | Tyler byl nahy a zpoceny, na | 25

Tab. 22

Similarly, in cases of non-finite or adjectival clauses in descriptions of

appearances or situations, T2 has a greater tendency to express the meaning by

means of a finite clause.

look.""

[

'Nedivej se'.

vycte mi Tyler.

dream is ruined, and the 28 sen divakd je pokaZen a 23 filmovy sen - a feditel kina 21
manager will be calling the feditel bude volat na svaz. zavold na odbory.

union.

Tyler says, "l said, 'Don't 79 Tyler tiké: ,Rekl jsem 69 ,Rikal jsem nekoukat,“ 68
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After the police shot, the 178 | Po policejnim vystrelu, 155 | Policisté vystrelili; nastal 157
amazing miracle of death. Uzasny zazrak smrti. podivuhodny zazrak smrti.
you mixed the nitro with 205 | smichal jsi nitrak s 177 | ty jsi smichal nitrak s 181
paraffin, didn't you. parafinem, Ze jo. parafinem, co?

Tab. 23

T2 appears more liberal in changing the punctuation, seemingly on behalf of
greater emphasis, simplification of a structure or adjusting it to suit the meaning.
However, the substitution of a full stop by a question mark in the last example is
wrong as the clause functions not as a question, but as a negative tag to an
affirmative statement.

7.2.2. Separate constituents
The use of a separate constituent is utilised for referring both to the narrator

himself and another characters/objects:

Me, my monster face 199 | J4, moje priSerna tvar, 172 | Ta moje obludna tvar se sotva 176
just started to heal. ktera se pravé zacina hojit. zacala hojit.
Me, when | go to the 106 | Ja, kdyz jdu na plaz, vidycky | 92 Kdyz jdu na plaz, vidycky 93
beach, I always sit... sedim... sedam...
Me, I'm a bloody tissue | 202 | Je ze mé krvavy vzorek 175 | Zato ja jsem krvavy vzorek 179
sample dried on.. tkané suseny... tkané, pohozeny, aby uschnul...

Tab. 24

In the cases of the narrator referring to himself (first person), neither translation
found satisfactory means to transfer such peculiar syntactic device; as shown by the
one attempt in T1, it does not translate well. The translated sentences, although
functioning correctly in the target language, lost, compared to the original, the

element of emphasis and expressiveness.

The audience, their movie 28 Filmovy sen divak(l je 23 Divaci byli okradeni o svij 21
dream is ruined... pokazen... filmovy sen...
Their smell, they sweat and 140 | Jejich pach, poti se a tihle 122 | Pach, upoceny pach 124
these guys' smell, it reminds kluci pachnou, pfipomina ti téchhle chlapli vam
you of fried chicken. to smazené kure. pfipomene smazené kure.
My collarbone on one side, | 200 | Slysim, jak mi na jedné 172 | Kli¢ni kost dopadla trochu | 176
hear it snap. strané praskne kli¢ni kost. stranou, slySim ji
prasknout.
Tab. 25

The examples of referring to other characters/objects show slightly more
success. While the first example is still of a usual, unmarked structure, in the second

it has been managed in T2 by a repetition and in T1 by copying the structure, a
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technique applied by T2 also in the third example, though the separate constituent

has been converted to a finite clause.

7.2.3. Repetition

As establised, repetition is one of the major text-structuring devices demanding

preservation having a significant representation and function in the analysed novel.

Generally, the further apart individual instances of a repetition occur, the more

difficult it is to identify them.

Bob's shoulders inhale 17 | Bobova ramena se jednim Bobova ramena nadechem
themselves up in a long draw, dlouhym vdechem zvedaji dlouze zvedaji sama sebe,
then drop, drop, drop in a potom tfemi trhanymi pak klesaji, klesaji, klesaji ve
jerking sobs. vzlyky klesaji. Kap, kap, Skubavych vzlycich.
kap.
do changeovers, switch back 26 | prepinat na druhoua na 22 | ménit kotouce, prepinat tam 20
and forth, reel one, switch, prvni, civka jedna, lup, a zpatky, nasadit jeden,
reel two on the other civka dvé na druhé pustit, nasadit dalsi na
projector, switch, reel three on promitacce, lup, civka tri promitacce druhy, pustit,
the first projector. na prvni promitacce. nasadit na promitacce treti.
Switch. Lup. Pustit.
You stretch out, zigzag, knees 29 | Natahnes se, cikcak, 24 | Protahnéte se nasikmo, s
bent, waist bent, elbows bent ohnuty v kolenou, ohnuty ohnutymi koleny, zlomeni v
v pase, ohnuty v loktech... pase, se sloZzenymi lokty...
leaking gas, and the gas rose 44 | unikal plyn, a plyn stoupal 38 | plyn unikal, a stoupal ke 37
to the ceiling, and the gas filled ke stropu a plyn vyplnil stropu, a naplnil byt...
the condo... byt...
blue, blue, pale cornflower 98 | modré, modré, svétle 86 | modré, svétlé, bledé chrpové
blue eyes chrpové modré oci odi 6
Tab. 26

Regarding preserving repetition within sole sentences, T1 is undeniably more

successful. In favour of T2 testifies its more suitable choice of expressions, which

more often function in the same manner as those in the original.

Your big death thing.

velikd smrt.

velikej trik se smrti.

So, Marla, how do you like | 37 Tak tedy Marlo, co iikas tém 32 Tak co Marlo, jak ti dupou 29
them apples? koulim? kralici?

So, Marla, get out. Get Tak Marlo, vypadni. Hele, Marlo, vymazni.

out. Get out. Vypadni. Vypadni. Padej. Pade;j.

No questions. No 125 | Zadné dotazy. Zadné dotazy. | 110 | Zadné otazky. Zadné 111
questions. No excuses and Zadné vymluvy a zadné l3i. otazky. Zadné vymluvy a I7i.

no lies.

your martyrdom thing. 203 | tvoje mucednictvi. Tvoje 175 | trik s mucednictvim. Ten 179

Tab. 27

In recognizing patterns of repetitions within one paragraph, T1 shows more

effort and consistency, while the repetitive structures in T2 are often incomplete.

The first white dot, this is

27

Prvni bila tecka je

23

Prvni bila tecka upozornuje,

21
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the two-minute warning. dvouminutova vystraha. Ze zbyvaji dvé minuty.
The second white dot is the Druha bila tecka znamena Druha bila tecka, to je
five-second warning. pét sekund. pétivtefinové upozornéni.
You wake up on the beach. | 32 Probudis se na plazi. 26 Probudis se na plazi. 25
We were the only people Byli jsme na plazi jedini Byli jsme tam sami dva.
on the beach. lidé.
You didn't even say, hello. 152 | Dokonces ani nefekl 134 | Ani jsi mé nepozdravil.
| said, nice night, cold but nazdar. Pékna noc, povidam,
clear. Rekl jsem, pékna noc, studena, ale svézi. 36
You didn't even say, hello. chladng, ale jasna. Ani jsi mé nepozdravil.
Tys ani nefekl, nazdar.

And nothing. 205 | Anula. 177 | Anic. 181
Nothing explodes. Zadna exploze. Nic nevybuchne.

Tab. 28

The repetition in adjacent paragraphs is semi-consistent in both translations.

While for T1 it signifies less attention to the repetitive patterns as the distance grows,

T2 seems, in the same conditions, to be increasingly successful.

busy cradling our inner 23 méli plno prace s foukanim 20 méli vSichni napilno s 17
child. na svoje vlastni bebicko. kolébanim svych vnitinich
déti.
You cradle your inner child. 194 | Kolébas své vnitini dité. 168 | Kolébate svoje vnitini 172
dité.
your life comes down to 17 se tv({j Zivot propada do 14 se z Zivota stava nic,amin | 12
nothing, and not even nicoty, co do nicoty, do nez nic, zapomnéni.
nothing, oblivion. zapomnéni.
| am nothing. Not even 20 nejsem k nicemu. Mirné 16 | ja nejsem nic. Nejsem ani 14
nothing. feceno. to nic.
Then nothing. Less than 190 | Potom nic, miti nez nic. 165 | Pak nic, a min nez nic. 168
nothing. Oblivion. Zapomneéni. Zapomneéni.
This is how | met Tyler 25 Tohle je o tom, jak jsem se 21 Takhle jsem poznal Tylera 19
Durden. setkal s Tylerem Durdenem. Durdena.
This is how | met Marla. 39 Tak jsem potkal Marlu. 33 Takhle jsem se seznamils | 31
Marlou.
This is how Tyler meets 56 Tak se Tyler setkal s Marlou. | 49 Takhle se Tyler seznamils | 48
Marla. Marlou.

Tab. 29

As demonstrated above, although neither translation is entirely successful in

recognising and preserving the repetition of phrases with identical or very similar

structure throughout the whole work, T1 appears to be especially inconsistent.

7.2.4. Joe's Organs

| am Jane's Uterus. 58 Jsem Janina Déloha. 51 J4 jsem Jana Délohova. 50
I am Joe's Prostate. Jsem Joeova Prostata. Ja jsem Joe Prostata.

...l am totally Joe's ...jsem piesné Joedv Zluénik. ...je ze mé totalni Joe
Gallbladder. Mocak.

I am Joe's Raging Bile 58 Jsem Joetlv Zufici Zlu¢ovod. 52 Jsem Joe Vztekly- 50
Duct. Jsem Joeovy Skfipajici Zuby. Zlu¢ovodsky.

I am Joe's Grinding Teeth. Jsem Joe Skiipal-Zubni.

I am Joe's White 60 Jsem Joeovy Bile Zataté 52 Jsem Joe Vztekem-Bily. 51
Knuckles. Kotniky.
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I'm Joe's Blood-Boiling 96 | Jsem Joeova Vztekle Klokotajici | 84 | Jsem Joe Zpénény-Krevni. | 84
Rage. Krev.
| am Joe's Smirking 114 | Jsem Joeova Sladce Se 99 Jsem Joe Sklebivy- 99
Revenge. Usmivajici Pomsta Pomstychtivy.
I am Joe's Complete Lack | 138 | Jsem Joeova Absolutni 120 | Jsem Joe Anitrochu- 1122
of Surprise. Neprekvapitelnost. Neprekvapeny.

Tab. 30

The original (magazine) form of the structure is shown in the first example. T1
assumes the original structure of a genitive form of a name in combination with
translating the body parts/emotions in capital letters and does so consistently. The
approach of T2 is, rather unsurprisingly, much more creative and formally unusual.
The genitive form of a name is reduced so only the name remains, while the body
parts/emotion phrases are changed into adjectives (functioning as a surname) by
fusing the words together/placing a hyphen in-between and placing an adjectival
ending at the end. While preserving the capital letters, the resulting structure
resembles that of a combination of a person's name and surname. Each translation
contains one semantic incongruence in the body parts translation (underlined).

7.2.5. Introductory verbs
The monotonous choice of verbs introducing direct or indirect speech was

established as a deliberate stylistic element.

"This means something," 77 ,To néco znamena, “fika 67 ,Tohle néco znamena,” fika | 67
Tyler says. Tyler. Tyler.
"This is a sign," Tyler says. ,T0 je znameni, “ ¥ika Tyler. ,Tohle je znameni,” vyklada
Tyler is full of useful Tyler ma plno uzitecnych Tyler. Tyler je pokladnice
information. Cultures informaci. Kultury bez uzite¢nych informaci.
without soap, Tyler says, mydla, Fika Tyler, pouZzivali... Kultury bez mydla, povida
they used... Tyler, pozivaly...
"Sirl" our waiter says. 171 | , Pane!“fika Cisnik. ,Chtél 150 | ,Pane!” povida cisnik. 152
"Would you like to order byste si hned objednat? ,Chcete si hned objednat?
anything:? Sir!" he says. Pane!” Fika. Pane?” zajima se.
I say, no. ... | say, you lead 203 | Rikam, ne. ... Rikam, jdi 176 | Ne, fikdm. ... Jdu za tebou, | 180
the way. napred. ja nato.

Tab. 31

The examples chosen from numerous occurrences throughout the work
demonstrate the translations' significantly differing approaches. While T1 strictly

copies the original's choices, and thus repeats the Czech equivalent "Fika/iFekl", T2
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contrarily strives for diversification whenever possible, so that the same variant does

not occur in one paragrap

h.

7.2.6. Personal pronouns

The issue of the ambiguous reference of the personal pronoun you in English

as opposed to its formal differentiation in Czech has been established as greatly

amplified in the analysed novel and thus should be considered carefully so that the

transfer is as effective as possible.

To make a silencer, you 11 | Abys vyrobil tlumic, staci 9 TakZe kdyZ chcete vyrobit tlumic, | 7
just drill holes... vyvrtat otvory... prosté vyvrtate...
Watch the movie, and 27 | Divej se na film a uvidis... 23 | Divejte se na film, na konci 20
you'll see... uvidite...
Look up into the starsand | 31 | Pohlédni ke hvézdadm, a je 27 | Zvednéte hlavu ke hvézdam a 25
you're gone. po tobé. jste pryc.

Tab. 32

Both translations constitute their preferred variant at the novel's beginning and

appear to abide by it in both the instructive and the universal experience passages.

T1's choice is second person singular - ty, while T2 prefers second person plural - vy.

However, soon, irregularities begin to occur; as demonstrated, it is either in the

form of transition from second person plural to singular in T2:

Picture the fire still burning. 75 Predstav si, Ze ohen porad | 66 Predstavte si ohen, ktery 65
Don't look at your hand. hofi porad hofi
Don't hear yourself cry. Nedivej se na svou ruku. Nedivej se na svou ruku.
Neslys sv{j krik. Ne abys slySel sam sebe
kricet.

Go to the edge of the floor and | 192 | Jditam, kde podlaha 166 | Jdi ke kraji a jsi pryc. 170
you're gone. konci, a jsi pryc.
You ride the elevator... 193 | Sjizdi$ vytahem... 167 | Jedes vytahem dold... 171
You call Marla... Volas Marle... Zavolate Marle...

Tab. 33

or transitioning to first person singular/plural (mainly in T2 again):
the last meal you cooked 41 | jidlem, které sis uvaril 35 | jidle, co jsem si uvaril 34
When the fat's boiled 70 Kdy?z je tuk natolik 61 Kdyz se tuk vyvafil dost, 60
enough..., throw out the uvareny, Ze..., vylej vafrici takze..., vylejeme vafici
boiling water. Wash the pot vodu. Vymyj hrnec a napli vodu. Umyjeme hrnec a
and fill it with clean water. ho cCistou vodou. nalijeme do néj Cistou vodu.
Skim and keep skimming. Shirej, porad sbirej. Sbirame, porad sbirame.
Boil and skim. Var a shirej. Vafit a sbirat.
Marla is there when you 194 | kdyzZ pfichazim, Marla uz 167 | kdyz dorazite, Marla uz je 171
arrive. je tam. tam.
You can't teach God 207 | Boha nemuzes$ o nicem 179 | Pfece nebudu boha 183
anything. poucovat. poucovat.

Tab. 34
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or transitioning to a third person singular (a rare exception):

You're the corpse in an English 88 | Jsi mrtvola v anglické 77 | Je z néj mrtvola v anglické 76
murder mystery detektivce detektivce
Tab. 35

7.2.7. Standard vs. non-standard language

Non-standard English can be translated into Czech by two means - "Spoken"
(hovorovd) and "General" (obecnd) Czech (not concerning slang as none of the
novels' main characters are members of a particular slang using social group). While
Spoken Czech is considered to be a part of standard speech, its use is considered
stylistically marked, as, in its nature, it should be only spoken, not written.

Czech, a synthetic language expressing grammatical categories though the use
of endings, has in those endings more opportunities to be changed and adapted to
express different levels of expressiveness. In English, an analytical language, the

difference manifests itself through pronunciation, in accents (Knittlova 1995, 61).

now Marla's out to ruin 60 Marla se vypravila znicit 52 Marla je ted na nejlepsi cesté 51
another part of my life. dalsi ¢ast mého Zivota. podélat mi dalsi kus Zivota.
literally melting 90 doslova rozpousti 78 doslova rozplizne 77
Tyler was wondering when | 163 | Tyler byl zvédavy, kdy ho 143 | Tyler uZ si fikal, kdy ho 145
I'd figure him out. objevim. vyhmatnu.
They're all spying on me, 182 | Vsichni mé Spehuji a 158 | VSichni mé Spicluji, maji mé v 160
keeping tabs. délaji zaznamy. merku.

Tab. 36

In the utterance of the narrator, no indication of a non-standard speech is
evident. However, T2's chooses expressive versions, utilising the expressive tools of
Czech, where T1 suffices with neutral ones. The endings, however, stay mostly

appropriate to standard Czech.

"A lot of young people try 45 ,Spousta mladych lidi se 38 ,Mlady lidi se Casto snazej 37
to impress the world and pokousi ohromit svét a na kdekoho zapUsobit a

buy too many things," the kupuje pfili§ mnoho véci,” nakupujou aZz moc véci,”
doorman said. ekl vratny. prohlasil vratny.

And the men say, go 77 | A muzifikaji, tak jdi, dsti 67 | Atobé Fikaj, délej, pust 66
ahead, piss your fancy svoje luxusni americké doll ty svy vydatny

American piss rich and chcanky bohaté a Zluté od americky chcanky samej

yellow with too many pfilis mnoha vitamin(. vitamin. Vydatny a drahy a
vitamins. Rich and Bohaté a drahé a vyhozené. zahozeny.

expensive and thrown

away.

Marla says, "You get some 172 | Marla fika: ,Clovék ma 150 | ,, To ma par slusnejch 152
nice perks, being Tyler Sikovné vyhody, kdyz je Tyler vyhod, bejt Tyler Durden.”
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Durden." Durden.”

"Everytime you fall 163 | ,Vidycky kdyzZ usnes,” rika 143 | ,Pokazdy, kdyZ usnes,” 145
asleep," Tyler says, "l run Tyler,,,vybéhnu a udélam vyklada Tyler, , se seberu a

off and do something wild, néco divokého, néco bézim udélat néco

something crazy, blaznivého, néco upliné divokyho, néco blaznivyho,
something completely out Sileného.” néco uplné posahanyho.”

of my mind."

"You said you would 189 | ,Rekl jste, Ze tohle urcité 164 | ,Rek jste, 7e tohle budete 167
definitely say that." feknete.” fikat na beton.”

Tab. 37

In the character's utterances, along with the expressives (which T1 also uses,

although very rarely), T2 does not spare on endings from the General Czech register.

Insomnia, and now the 96 Nespavost, a zrovna si kazdy 84 | Nespavost - a najednou cely | 84
whole world figures to stop mysli, Ze musi prijit a taky si svét napadlo, Ze se u mé
by and take a dump on my zatlouct hiebicek do mé stavi a nachcije mi na
grave. rakve. hrobecek.
Oh. 100 | Ech. 87 | Aha. 88
Oh, shit. | open my eyes. A kurva. Otviram oci. A do prdele. Oteviu odi.
Fuck. Do prdele. Kurva.
On my penis, only | say, 103 | Na penisu, tedy ja feknu, na 90 | Na penisu, aZ na to, ze fikam | 90
dick. pimpasu. na péru.

Tab. 38

The expressive liberty of T2's approach is apparent when focusing on the way

curse words were translated. It correctly uses crude expressions where requested by

the original, where T1 so much as ignores them or uses an "innocent" variant.

"Okay," Marla says, "okay, okay, | 39 | ,Oukej,” fikd Marla, 33 | ,No tak jo,” povida Marla, 31
you can.." ,oukej, oukej, ...“ Ltakjo, jo, tu ...”

Tyler says, "Oh." Behind me, 80 | Tyler ¥ika: ,E.“ Za mnou 70 | Tyler povida: ,Ad.” Za mymi 69
Tyler says, "Oh, yeah. Oh, I'm Fika Tyler: ,E, jo. E, ui to zady Tyler povida: , A4, jo. Jo,
doing it. Oh, yeah. Yes." jde. E, jo. Ano.“ u? to jde. A3, jo. Jo.“

Oh, not my refrigerator. 45 | Ach ne, moje lednicka. 38 | Proboha, ne, moje lednice. 37

Tab. 39

When assesing the means of translating the characters' utterances, it is suitable

to also focus on a specific emotion-carrying device - interjections. The more creative

freedom of T2 manifests itself also this area. Its choices feel more natural to Czech,

while T1 conforms to the original's expressions or uses a rather unnatural choice of a

vowel sound hardly used for such purpose.
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8. Discussion

8.1. Translations' source material

Before discussing the observed tendencies, it is important to note that it is
unknown (and practically impossible to research for purposes of the thesis due to
inaccessibility’®) whether the editions of the source language (English) versions of
the novel used by the translators differed and if so, to what extent. Likewise,
unknown is also the degree of conformity between the source language edition of the
novel used as a reference for our analysis and the translators' sources. No editor's
notes stating changes to the text over the course of its re-releases are present neither
in our source edition nor the edition used by Podany'' (Mandak used the first
edition). The thesis thus presumes that the occasional discrepancies found*? in both
translations (in comparison with the original) in the form of missing or shifted
sentences and paragraphs is solely the result of the translators' inattentiveness or a
deliberate decision motivated by reasons unknown (neither translator, however,

acknowledged such fact in a translator's note).
8.2. Analysis results

Concerning the translation of individual lexical units, Mand’ak's translation has
proven to contain more qualitative errors, particularly in the form of incorrect
conversion of figures from the American measurement unit system to that used in the
Czech Republic (given that the conversion rates have not changed over the course of
the years between both translations). Podany's evidently more effective research
indicates his more active approach to the translation process and investment into the

quality of the translation. In Mandak's translation, instances of an incorrect use of

19 results from two biggest Czech online market research engines: https://knihy.heureka.cz;
https://www.zbozi.cz

11 description on the publisher's website: http://books.wwnorton.com/books/Fight-Club/

12 see Appendix I (yellow colour indication)
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Czech as a target language, which indicate to a lesser lingual competence, also
occurred.

The translations were published 11 years apart from one another, 3 and 14
years after the original respectively. Although the time span between the two
translations is not significant, a shift in the appropriateness of the translations of
certain lexical units, can be observed. Mand’ak's choices appear rather unnatural and
archaic at times. The general use of Standard Czech also seems overly sophisticated
and not expressive enough in the presence of the relatively often used crude
language. Podany's applying the Czech language's rich possibilities to constitute the
non-standard speech nature of the characters' utterances is deemed as appropriate, as
the main trinity rather indisputably displays characteristics assigning them the
membership to a social class for which the Czech non-standard speech is suitable.
Podany's effort to capture the relevant-and-fresh-till-today-feel of the novel thus
functions rather successfully. Whether those observations can be contributed to the
over-time development of Czech'® or rather to Podany's general greater ability to
choose apt expressions is impossible to determine with certainty. Neglected in this
regard should not be the age difference of the translators, due to which Podany, being
one generation younger and closer to the age of the author than Mand’édk, may be
more easily capable of selecting more aptly applied, contemporarily functioning
expressions.

The analysis has also proven that in comparison, Podany exceeds Mand’ak in
the amount of creativity applied into the translation process, which results in the

expressions being more apt. His skilful use of Czech language in translating the

*The exponentially increasing pace of linguistic development over the last approx. 20 years
can be attributed to the technical progress of society, the spread of internet into mainstream use in
particular. While it undoubtedly influences all areas of human life, language is one of the areas being
affected the most.
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author's original, often playful phrases requiring such creative approach is evaluated
positively. Mand’ak's expressions sometimes suffer from a rather descriptive nature,
prolixity or unnaturalness, which often appears to be the result of his complying to
the language structures of the original instead of utilising the Czech langauge's
abundant expressive possibilities.
8.2.1. Stylistic elements

These novel's stylistic characteristics of minimalism and dynamism and
repetition are assessed simultaneously as they manifest themselves often in tandem
(one is constituted by employing the other) and because the manner and motivation
of the translators' approach to both appear to be similar. While the dynamic quality of
the text was in both translations achieved to a satisfactory degree, the insufficiency
of attention paid to the repetitive structures by both translators is rather surprising.
Mand’ék's success at preserving both the austerity of the passages and the more
evident, closely located repetitions in his translation appears to be the result of
conforming to the original's syntactic and composition structures in conformity with
the literal translation style (as it ceases with the increasing distance of the repetitive
occurrences, which require a more attentive reflection of the whole text). Podany's
translation treated some manifestations of the repetitive and clustered nature of
passages and paragraphs (especially the non-variety of introductory verbs) as an
undesirable characteristic in need to be reformulated with more variety in the register
and syntactic relations.

The dissonant feel of the separate constituent sentence type was the author's
intention, both translators seemingly found the Czech equivalents to be almost
exclusively nonfunctional and neither found means of transferring this particular

meaning-enhancing stylistic device which would function universally.
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The issue of the ambiguous reference of the personal pronoun you in relation
to the novel's semantic complexes has been established. In view of the analysis'
results, the conclusion is that Mand’ak's solution is more suitable, as it functions with
the same ambiguity contained in one form as in the original without the need to alter
it. The form chosen by Podany may seem more suitable at first (as a plural form is
typical for instructive manuals in Czech) but it fails to contain the semantic reference
to Tyler (a reference constituted later in the novel). Moreover, Podany's far more
inconsistent treatment of the pronoun is of harmful consequence to the described
semantic complex.

Podany's greater tendency to apply creativity manifested itself also in his
solution to translating the repetitive chorus structures of the narrator's moods.
Mand’ak's solution, once again complying to the original structure, appears to be
more suitable in this case, which, along with the other stylistic elements of the novel,
appears to function better after applying the non-variety and conformity of a more
literal translation approach.

8.3. Translator's experience and familiarity

Podany translated Fight Club over ten years after the original's publication. At
the time, he was an objectively more experienced translator than Mand’ak, whose
translation of Fight Club was one of his first literary translation practices. Podany's
more liberal approach could thus stem from the greater "courage™ he had as an
established translator.

In this regard, taken into account should be the translator's afterword Podany
included at the end of his translation. In it, Podany comments on the nature of
Palahniuk’s literary work and deems him as "a modern author who does not wear"

and "a big author whose books will persist” (as opposed to most modernist authors,
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according to him, as he favours the classics) (Palahniuk 2011, 194-196). He thereby
demonstrates his familiarity with Palahniuk's style and its development in context of
all his works, not Fight Club alone, a factor which was unavailable to Mand’ak at the
time. Thus a possible reasoning of the observations that some creative solutions
appear to add to the work rather than exist in the original itself and that he does not
comply with the structure as strictly can be found in his assuming the style he gained
familiarity with from translating Palahniuk's later, assumingly more stylistically
refined works.

Thus, Podany could have chosen to adapt the style for the sake of continuity
and stylistic coherence among all his translations of Palahniuk works. The changes
could be of an unconscious nature, though, as is indicated by his opinion on
improving the quality of the original. When asked about such approach, he stated: "I
would almost never do that. A translator can do improvements in microtext (factual
details or compensations for aspects irresolvably lost in the translation process), but
not beyond it, unless there is a damn good reason." (Bilek, 2014). This statement,
however, appears to be in contrast with some of the observed tendencies (e.g. the
variation of the introductory verbs). This issue has been commented on by Knittlova,
who pointed out that "some Czech translators, while utilizing the Czech plentiful
expressive abilities and their expertise in applying it, add to the text more than is
necessary” (Knittlova 1995, 128). She further notes one of the possible causes to be
cultural transposition, in which Czech readers require more expressivity than English

readers, causing the translators to attempt to meet their preference (ibid).
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9. Conclusion

The aim of this study was to assess the overall superiority of one of the two
Czech translations of an English literary work on the basis of a comparative analysis.
The analysed literary work is Fight Club, a 1997 novel by a postmodern American
novelist Chuck Palahniuk and its translation efforts created by Jindiich Mand’ak
(2000) and Richard Podany (2011).

The analysis focused on the following problematic areas, established by the
review of relevant literature (4): translation errors, the issue of equivalency and
adequacy (applied particularly onto lexical items), the preservation of the author's
style (co-created by specific narrative methods (6)), and the degree of applied
creativity in the process.

To guarantee a sufficient range of the analysed textual material and,
consequently, undistorted results, the analysis was applied coherently to the first and
last five chapters of the novel and more selectively on stylistically distinctive
passages throughout the novel. The results were organised (Appendix I), summarised
and commented on (7) and discussed within broader contexts and interrelations (7).

Among the differences in the translations of the particular semantic and
stylistic aspects, following unifying tendencies were recognised: Mand’ak's more
literal approach in assuming and complying to the original structures vs. Podany's
more liberal adaptation applying creativity.

The stylistic structures, given their repetitive and austere nature favouring non-
variety, were transformed more accurately through Mand’ak's approach. While the
characteristics of the narrative style did not disappear due to Podany's more
diversifying tendencies and remained similar in effect, albeit slightly normalised,

some of the more intricate semantic complexes constituted thereby were weakened.
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On the other hand, Mand’ak's more literal approach proved to be less effective
on the lexical level of the novel, in choosing situationally and contextually relevant
expressions. Podany's more liberal utilisation of the Czech language's expressive
devices and his creativity allowed for a more suitable capturing of the novel's tone
(particularly in the characters' utterance) and thus a perception enjoyable to a
contemporary reader.

Mand’ak's translation further contained more qualitative and quantitative errors,
which indicates to Podany's more active approach to the translation process and
superior research, language and (inter)cultural competences.

Given the mentioned observations, Podany's translation is, in accordance to the
thesis' presumption, deemed as preferable. Although it did not manage to transfer all
the semantic complexes contained in the original and exhibits the tendency to
slightly neutralise the text's characteristic qualities, the described weaknesses of
Mand’ak's translation are deemed as having a more negative impact on the overall
quality of the literary work.

Regarding the applicability of the thesis' findings, the recorded data from the
analysis could also be employed in textbooks of translation as examples of the
manifestation of differing translation approaches in a contemporary literary work. As
for the possibilities of future research, the tendencies manifested in Podany's other
translations of Palahniuk's novels could be similarly assessed, answering the question
of whether said familiarity influenced his approach to the translation of Fight Club
and whether those tendencies also occur in Podany's translations of different authors,

making them rather manifestations of his individual translation style.
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Appendix I - Table of analysis data entries

area of focus | colour indication

semantic aspects Original = Palahniuk

semantic correctness/suitability |

— T1=Mandak's translation T2 = Podany's translation
stylistic aspects

ersonal pronoun referrence
P P p. = page (blank = same as above)

sentence structure

repetition Note:

ad _ The colour indication serves only as a basic orientation in the table;
compositional compliance

expressivity many of the entries do in fact qualifiy for more than one category. In

miscellaneous

such cases, the most relevant category has been chosen.

Chapters 1-5

Original | p. | T1 | p. | T2 p.

Chapter 1

...saying, the first step to eternal life is you have to die. 11 ... atikd, Ze prvni krok k vé¢nému Zivotu je to, Ze musis 9 ... a povida, prvnim krokem k Zivotu vécnému je, Ze se musi umfit. 7
zemfit.

People are always asking, did | know about Tyler Durden. Lidé se stéle ptaji, jestli jsem o Tyleru Durdenovi védél. Lidé se mé porad ptaji, jestli znam Tylera Durdena.

into the barrel of the gun do hlavné pistole do hlavné

sonic boom traskavy zvuk aerodynamicky tfesk

To make a silencer, you just drill holes, in the barrel of the gun, Abys vyrobil tlumic, staci vyvrtat otvory do hlavné, spoustu TakzZe kdyz chcete vyrobit tlumic, prosté vyvrtate do hlavné dirky,

a lot of holes. otvord. moc direk.

This lets the gas escape and slows the bullet to below the To umozni unik plynu a zpomali kulku pod rychlost zvuku. Pak muze plyn unikat a kulku tim zpomalite pod rychlost zvuku.

speed of sound.

You drill the holes wrong and the gun will blow off your hand. Navrtds otvory Spatné, a pistole ti utrhne ruku. Jenze kdyz dirky vyvrtate Spatné, zbran vam vybuchne a urve ruku.




We'll be legend. Staneme se legendou. Bude z nas legenda.
the building we're standing on 12 budova, na niZ stojime budova, na které stojime
You have nitroglycerin. M3s nitroglycerin. Mate nitroglycerin.
Mix the nitro with sawdust, and you have a nice plastic Smichej nitrak s pilinami, a mas péknou plastickou Smichejte nitrdk s jemnymi pilinami a ziskate fajn plastickou
explosive. vybusninu. trhavinu.
A lot of folks Spousta lidi 10 | Fara lidi 8
add Epsom salts as a sulfate jako siran pridava epsomit pridava siran horecnaty
has never, ever worked for me mi absolutné nikdy netcinkoval. mné to nikdy, nikdy neslo
on top of the Parker-Morris Building na vrcholu Parker-Morris Building na strese Parker-Morrisovy budovy
the gun stuck in my mouth, and we hear glass breaking. pistoli mam vraZzenou do Ust, a slySime finkot skla. bouchacku stréenou do Ust, slySime, jak se tFisti sklo.
Chapter 2
Bob's big arms were closed around to hold me inside, and | was | 16 Bobovy velké paZe se spojily a uzaviely mé mezi sebou, a ja 13 | Bob mé sevrel pazourama a drzel mé, a ja byl pfimacknuty ve tmé 11
squeezed in the dark between Bob's new sweating tits that jsem byl zmécknut ve tmé mezi Bobovymi novymi mezi jeho novyma opocenyma kozama, obrovskyma a povislyma, tak
hang enormous, the way we think of God's as big. zpocenymi visicimi kozami, které jsou tak obrovské, Ze si velikyma, jaké by mohl mit pambu.
vzpomeneme na velikost Boha.
Going around the church basement full of men, each night we Setkavali jsme se kazdou noc, kdyZ jsme se potulovali po Courame po suterénu kostela plném muzd, setkavame se tu kazdy
met. suterénu kostela plném muzu. vecer.
Bob's thick blond hair was what you get when hair cream calls Bobovy husté blond vlasy byly vysledkem toho, co vznikne, Bobovy duznaté blond vlasy jsou presné to, co vznikne, kdyz si
itself sculpting mousse, so thick and blond and the part is so kdyz si vlasové tuZidlo fika modelovaci péna, tak husté a tuzidlo zacne fikat stylingova péna, tak jsou husté a blond a ¢ast je
straight. blondaté a pésinka tak rovna. tak rovna.
His arms wrapped around me, Bob's hand palms my head S pazemi obtoc¢enymi kolem mé tiskne Bob dlani moji hlavu Bob mé objimd pazemi a dlanémi si tiskne mou hlavu na..
against... ke svym ...
"It will be alright," Bob says. "You cry now." , 7o bude dobré,” fika Bob. , Ted plac.” , 7o bude dobry,” fika Bob. ,Jenom se vyplac.”
Maybe they got it all early enough, Bob says. Mozna, Ze to zachytili dostatecné brzo, fika Bob. Treba to chytili dost brzo, povida Bob.
Bob's shoulders inhale themselves up in a long draw, the drop, 17 Bobova ramena se jednim dlouhym vdechem zvedaji a Bobova ramena nadechem dlouze zvedaji sama sebe, pak klesaji,
drop, drop in jerking sobs. potom tfemi trhanymi vzlyky klesaji. Kap, kap, kap. klesaji, klesaji ve Skubavych vzlycich.
... Bob wraps his arms around me, and | cry. ... mé Bob obali svymi pazemi a ja placu. ...mé Bob obejme a breci.
You cry, Bob says and inhales and sob, sob, sobs. Plag, fika Bob a vdechuje a vzlyk, vzlyk,vzlyka. Vyplac se, fika Bob, nadechuje se a vzlyk, vzlyk, vzlyka.
This is when I'd cry. Crying is right at hand in the smothering To je okamzik, kdy chci plakat. PIa¢ je v dusné tmé pékné po | 14 | Ted bych mél plakat. PIa¢ nikdy neni moc daleko, kdy? jste v dusivé 12

dark... when you see how everything you can ever accomplish
will end up as trash.

ruce... kdyz vidis, jak vSechno, ¢eho kdy mazes dosahnout,
nakonec stejné neni k nicemu.

tmé... kdyzZ jasné vidite, jak se vSechno, ¢eho kdy budete s to
dosahnout, nakonec zméni v odpad.

will be thrown away.

pujde k Certu.

skonci na skladce.

This is as close as I've been to sleeping in almost a week.

Ted jsem nejbliz spanku za posledni témér tyden.

Za skoro cely tyden to nejblizsi spanku, k ¢emu jsem se dopracoval.

Then hormone support therapy. Raise the testosterone level
too much, your body ups the estrogen to seek a balance.

Potom absolvoval podplirnou hormonaini lécbu. Kdyz se
nadmérné zvedne hladina testosteronu, télo zvysi hladinu
estrogenu, aby dosahlo rovnovahy.

Pak podpudrna hormonova lécba. Kdy? ji zvednete prilis, vse télo
navysi mnoZstvi estrogenu, aby obnovilo rovnovahu.

This is when I'd cry because right now, your life comes down to
nothing, and not even nothing, oblivion.

To je chvile, kdy chci plakat, protoZe pravé ted se tvdj Zivot
propada do nicoty, co do nicoty, do zapomnéni.

V tu chvili bych mél plakat, protoze pfesné ted'se z Zivota stava nic, a
mif neZ nic, zapomnéni.

Too much estrogen, and you get bitch tits.

PFilis mnoho estrogenu, a mas kozy jako holka.

PFiliS estrogenu - a vyrostou vam vemena.




It's easy to cry when you realize that everyone you love will
reject you or die.

Je snadné plakat, kdyzZ si uvédomis, Ze kazdy, koho milujes,
té zavrhne nebo zemfe.

To se snadno bredi, kdyz si uvédomite, Ze vsichni, koho mate radi,
vas bud’ zavrhnou, nebo umfrou.

On a long enough time line, the survival rate for everyone will
drop to zero.

Na dostatecné dlouhé casové primce klesne procento
preZivajicich na nulu.

KdyZ se tomu dd dost ¢asu, klesne u kazdého Sance na preziti k nule.

Trinity Episcopal basement

v suterénu episkopalniho kostela sv. Tojice

v suterénu kostela Sv. Trojice

... are maybe twenty men and only one woman, all of them
clung together in pairs, most of them crying.

... je snad dvacet muzl a jenom jedna Zena, vSichni zavéseni
v parech do sebe, vétsina z nich place.

... je takovych dvacet muzl a jedina Zena, a vsichni jsou sparovani a
vétsinou placou.

The man with the only woman plants his elbows on her 18 Jeden muz poklada té jediné Zené lokty na ramena... a jeho Muz, na kterého vysla jedina Zena, ji dal lokty na ramena a bredi ji do

shoulders... and his face crying against her neck. tvar ji place na hrdlo. krku.

The woman's face twists off to one side and her hand brings up Zenina tvar se vykrouti k jedné strané a jeji ruka se zveda s Zena odkloni obli¢ej stranou a v ruce zvedne cigaretu.

a cigarette. cigaretou.

"All my life, " Bob cries. "Why | do anything, i don't know." ,Cely svij Zivot,” place Bob. ,,Pro¢ jsem vlbec néco délal, ja ,Celej maj Zivot,” place Bob. ,, Nechdpu, pro¢ viibec néco délam.”
nevim. “

Remaining Men Together Spolek zbyvajicich muzu Zlstanime muZzi spole¢né

skim milk thin, buttermilk sallow in her dress... utla jako mlady porek, podmaslové nazloutla ve svych 15 | vyemrdld jak odstfedéné mliko, podmaslovité nazloutla v Satech.. 13
Satech...

in my Firm Believers leukemia rap group v leukemické debatni skupiné Pevni ve vite na Pevné vife, coZ je Zvanirna pacientd s leukémii

vague up-beat names vagni jména vagneé optimistické nazvy

Free and Clear; Above and Beyond Svobodni a Cisti; Bez hranic Bez bfemen; Vic nez dost

This is the only place | ever really relax and give up. PokaZzdé se opravdu uvolnim a podddm se tomu. Na tomhle misté jediném se opravdu uvolnim a poddam.

This is my vacation. To je mij oddech. Tohle je muUj oddechovy Cas.

... after I'd gone to my doctor about my insomnia, again. ... poté co jsem kvili nespavosti znovu navstivil svého lékare. ... kdyZ jsem (uZ zase) byl u doktora kv(li nespavosti.

Three weeks and | haven't slept. Three weeks without sleep, 19 Nespal jsem tfi tydny. TFi tydny beze spanku a vSechno se Tri tydny a spanek nikde. Staci tfi tydny beze spanku, aby se viechno

and everything becomes an out-of-body experience. stava netélesnym zazitkem. zménilo v jeden veliky mimotélesny zaZitek.

Find out what's actually wrong. Listen to your body. Zjistéte, v Cem je skutecné chyba. Naslouchejte svému télu. Zjistéte, co je vlastné v neporddku. Naslouchejte vlastnimu télu.

little blue Amytal Sodium capsules, 200-milligram-sized; red- dvéstémiligramové modré tabletky amytalu sodiku; malické modré kapslicky amytalu, dvousetmiligramové;

and-blue Tuinal bullet capsules, lipstick-red Seconals ¢ervenomodré tobolky Tuinalu; rténkové rudé Seconaly ¢ervenomodré kapsle tuinalu ve tvaru kulky; seconaly rudé jako

rténka

...told me to chew valerian root and get more exercise ... mi fekl, abych Zvykal baldrian a vice cvicil ...mi Fikal, at Zvykam kofen brzliku Iékatského a vic cvi¢im.

Eventually I'd fall asleep. Nakonec bych usnul. Nakonec usnu.

The bruised, old fruit way my face had collapsed, you would've KdyZ moje tvar zkolabovala do podoby potlu¢eného starého Oblicej jsem mél tak zkrouceny a omlédceny, jako staré ovoce, az byste

thought | was dead. ovoce, domnivali byste se, Ze jsem mrtvy. fekli, Ze jsem mrtvy.

See the cancer patients getting by. Vidét Zivorit pacienty s rakovinou 16 | Podivat se, jak to preZivaji onkologicti pacienti. 14

Everyone smiles with that invisible gun to their head.

Kazdy se usmiva s tou neviditelnou pistoli u hlavy.

Vsichni se usmivali s témi neviditelnymi pistolemi u spankd.

the little skeleton of a woman named Chloe with the seat of her
pants hanging down sad and empty

Kostricka Zeny jménem Chloe se smutné provésenou a
prazdnou zadnici kalhot

drobna Zenska kostficka jménem Chloe, které na zadku smutné a
prazdné vidi kalhoty

bucks

dolach

babek

wanted to get laid for the last time.

nechtéla nic jiného, neZ aby ji nékdo naposledy polofil.

nechce nic jiného, neZ si naposledy vrznout.

Not intimacy, sex.

Zadné intimnosti, jenom sex.

Nechce néhu, chce sex.

What does a guy say? What can you say, | mean.

Co ma ¢Eloveék fict? Chci fict, co feknes?

Co ma na to chlap Fict? Pfesnéji feceno, co na to povite?




too bored to go in for treatment

se pfili$ nudila, neZ aby podstoupila Ié¢eni.

je tak otravenad, Ze nechce chodit na terapii.

they would screw any man who'd climb on top 20 by daly kazdému chlapovi, ktery by na né chtél vlézt. pichaly se kdekterym chlapem, co si na né vlezl.

Pony up, did | know. Vyplaznout prachy, asi. Naskodit si, vime?

Screwing passed the time. Sukani je nad¢asové. Sukanim lip utikd ¢as.

if | was interested kdybych mél zajem jestli mé to zajima

| am nothing. Not even nothing. nejsem k nicemu. Mirné feceno. ja nejsem nic. Nejsem ani to nic.

Chloe talked us into caves Chloe nds vemluvila do jeskyni Chloe nds mluvenim dovedla do jeskyni

power animal zvire symbolizujici nasi silu totemové zvite

... and cried as | watched the second hand on my watch go ... a plakala, kdyZ jsem sledoval, jak vtefinova ruci¢ka na a plakala a ja sledoval malou ruci¢ku na mych hodinkach, jak to

around eleven times mych hodinkdch obéhla jedendctkrat dokola. jedenactkrat obéhla.

This is how it is with insomnia. 21 Tak takové je to s nespavosti. Takhle to chodi s nespavosti.

Everything is so far away, a copy of a copy of a copy. Vsechno je tak daleko, je to kopie kopie kopie. V3Sechno je nékde v dalce, duplikat duplikatu duplikatu.

Bob the big moosie, the big cheesebread moved in on top of Bob, ten velky los, ten velky fizek, se na mé poveésil... Bob velka buchta, Bob velka babovka se na mé navalil...

me...

the big moosie treed right across the room velky los se kymacel pfimo pfes mistnost velkd buchta se vyvalil pfes mistnost

eyes already shrink-wrapped in tears oCi uZ ted zastfené slzami oCi uz v tu chvili obalené potravinovou félii slz

Bob pancaked down on me. Bob se na mé pfiplacl. Obrétil se na mé jak livanec.

juicer fekl, Ze sypal notorik

salad days on Dianabol; racehorse steroid, Wistrol zelené mladi na Dianabolu; Wistrol, steroid pro zavodni koné Casy nezralych malin a dianabolu; steroid pro zavodni koné, wistrol

how-to-program about expanding your chest program, jak na to jit, kdyZ si chces rozsitit hrudnik metoda rozsifeni hrudniku 16

... make me go a big rubbery one na mé pusobi tak, Ze jednam elasticky zplihnu jak prazdna gumova hadicka

what they called bitch tits to, cemu se fika ¢ubci cecky 18 | vemena, jak tomu fikaji

Huevos, Bob said. Huevos, fekl Bob. Huevos? povida Bob?

In Mexico they call them "eggs" V Mexiku jim fikaji ,vejce”. v Mexiku znamena to $panélsky vejce.

totally shredded with body fat down to around two percent uplné zbaveny podkoZniho tuku az na néjaka dvé procenta tuky osekal na totalni minimum, asi na dvé procenta

better than real life lepsi nez redlny Zivot lepsi nez skuteény Zivot

fast-forward rychle vpred a pak rychloposunem vpied

kids who wouldn't return his calls déti, které mu nikdy nezavolaji déti, co mu nebraly telefony

the front of Bob's shirt was a wet mask of how | looked crying byla na Bobové kosili mokrd maska, jak jsem plakal s Bob mél na predku kosile mokry obrazek toho, jak vypadam, kdyz
otevienyma o¢ima placu

They cried harder. | cried harder. Plakali usedavéji. | ja jsem plakal usedavéji. 19 | Plakali jesté vic. Ja plakal jesté vic. 17

center that the life of the world crowded around stfedem, kolem néjz se tlacil Zivot svéta. stfedem, kolem kterého se semkl cely Zivot svéta

Resurrected. Vstal z mrtvych. Vzkriseny.

with this woman watching me. kdyz se na mé ta Zena diva... kdyz se na mé diva ta Zenska.

| can't be saved. nemuzu byt spasen. nemUzu dojit spasy

My tongue thinks it has flocked wallpaper, I'm biting the inside MUj jazyk si mysli, Ze jsem narazil na sametovou tapetu, tak Tak hrozné moc se kousu zevnitf do tvére, az si maj jazyk mysli, ze

of my mouth so much. silné se kousu do tvari. tam je reliéfni tapeta.

I'm a liar. She's a fake. She's the liar. 23 Jsem Ihaf. Ona je podvodnice. Ona je ta Iharka. Ja jsem |haf. Ona je podvodnice. Ona je Iharka.




busy cradling our inner child.

méli plno prace s foukanim na svoje vlastni bebicko.

méli vSichni napilno s kolébanim svych vnitfnich déti.

maybe all these people are faking with their lesions and their snad tito lidé sva postiZeni a svij kasel a nadory nepredstiraji leda Ze by snad vSichni zdejsi predstirali 1éze a kasel a tumory 18
coughs and tumors
Would you just look at his sculpted hair. Jen se podivejte na jeho vytvarované vlasy. Staci se podivat na ten jeho modelovany uces.
Marla smokes and rolls her eyes now. Marla koufi a ted' krouti o¢ima. Marla koufi a pak obrati o€i v sloup.
the barrel of a gun is pressed against the back of their throats. hlaven pistole uz maji v Ustech az na Cipku hlaven maji pfimacknutou aZ na patro
rank right down there with plastic flowers on video as a non- jsou Uplné na poslednim misté spolu s umélymi kvétinamina | 20 | patfi az nékam dolG, mezi neudalosti, k umélohmotnym kytkam na
event, videu, jako bezvyznamnd véc. videu
Bob, | say, you're crushing me. Bobe, fikdm, drtis mé. Bobe, ty mé rozmacknes, fikam.
go to the can musim na zachod musim na hajzlik
If the pattern holds pokud to pujde podle dosavadniho vzoru pokud to pujde dal takhle
I'll grab the little bitch. 24 pak tu malou dévku popadnu. po té potvore chmatnu
Marla, you big fake, you get out. Marlo, ty velkd podvodnice, vypadni. Marlo, ty podvodnice mizerna, koukej vymaznout.
You big tourist. Ty ztracena turisto. Ty vasniva turistko.
The next time we meet, I'll say, Marla, | can't sleep with you AZ se pristé setkame, feknu, Marlo, nemuzu spat, kdyz sem AZ se pristé uvidime, feknu ji, Marlo, ja nemUzu spat, kdyZ jsi tady. A
here. | need this. Get out. chodis ty. Ja to tady pottebuju. Vypadni. pottebuju to. Vymazni.
Chapter 3
| prayed for a crash. 25 | se modlim, aby se zfitilo. 21 | jsem se modlil, aby se zfitilo. 19
when we might die pfi niz bychom mohli zemfit kdy bysme mohli umfit
That moment cures my insomnia with narcolepsy when we might Takovy moment Ié¢i moji nespavost narkolepsii, pfi niz Ten okamzik, kdy bysme mohli umfit, bezmocni a nacpani do trupu
die helpless and packed human tobacco in the fuselage. bychom sméli zemfit jako bezmocny lidsky tabak nacpany do jako lidsky tabdk, |é¢i moji nespavost narkolepsii.
trupu letadla...
This is how | met Tyler Durden. Tohle je o tom, jak jsem se setkal s Tylerem Durdenem. Takhle jsem poznal Tylera Durdena.
called in sick byl na neschopence onemocnél
some people are night people néktefi lidé jsou nocni praci Néktefi lidi jsou nocni lidi
at Air Harbor International na letisti Air Harbor International na mezinarodnim letisti Air Harbor
You wake up at O'Hare. Probudi$ se na O'Hare. Probudite se na O'Hareho letisti.
at LaGuardia. na LaGuardia. na LaGuardiové.
at Logan. na Loganu. na Loganoveé.
at Dulles. 26 | na Dullesu. na Dullesové.
at Love Field. na Love Field. na Loveoveé letisti.
as the end of the runway ran up to meet us with our smoking kdyZ nam konec ranveje bézel naproti a kufivo jsme méli kdyz se konec ranveje fitil k ndm a my uhasili vSechno hoflavé, modlil
materials extinguished | prayed for a crash. tipnuté, modlil jsem se za havarii. jsem se za havarii.
did changeovers délal ndvazy 22 | ménil kotouce
| know this because Tyler knows this. Vim to, protoze to vi Tyler. Vim to, protoZze to vi Tyler. 20

reel of film

civka filmu

kotou¢

Newer theaters, they splice all the reels...

Modernéjsi kina spojuiji civky...

V novéjsich kinech se kotouce spojuiji...




do changeovers, switch back and forth, reel one, switch, reel two
on the other projector, switch, reel three on the first projector.
Switch.

prepinat na druhou a na prvni, civka jedna, lup, civka dvé na
druhé promitacce, lup, civka tfi na prvni promitacce.
Lup.

ménit kotouce, prepinat tam a zpatky, nasadit jeden, pustit, nasadit
dalsi na promitacce druhy, pustit, nasadit na promitacce treti.
Pustit.

at SeaTac.

na SeaTac

na letisti Seattle-Tacoma

her brown hair spread out behind her

hnédé vlasy tahne rozprostiené za sebou

hnédé vlasy se za ni rozprostiraji

but the woman doesn't smile or frown

ale neusmiva se ani nemraci

ale nesméje se a nemraci se

calm like Hindu cows

netecni jako posvatné kravy

klidni jako hinduistické kravy

This must be an emergency.
Oh.

We've lost cabin pressure.
Oh.

27

To je zfejmé nouzova situace.
0.

Ztratili jsme vnitini tlak.

0.

Urcité néjakd mimoradna udalost.
Aa.

Ztracime tlak v kajuté.

Ad.

Old theater, new theater, ...

Staré kino nebo moderni kino, ...

Staré kino, nové kino, ...

They weight that much.

Tolik vazi.

Tak jsou tézké.

Tyler's a banquet waiter, waiting tables at a hotel, downtown, and
Tyler's a projectionist with the projector operator's union

Tyler je banketovy ¢isnik, obsluhuje stoly v jednom hotelu v
centru a Tyler je promita¢ u svazu promitaca.

Tyler déld banketového cisnika, obsluhuje v jednom hotelu v centru, a
Tyler je i promitac pracujici pro promitacské odbory.

on all those nights | couldn't sleep

po nocich, v dobé kdy jsem nemohl spat

po vsechny ty noci, kdy ja nemohl spat

The old theaters that run a movie..., a projectionist has to stand
right there to change...

V téch starych kinech, kde se promita..., musi promitac byt
porad u toho, aby prepnul...

Ve starych kinech, kde se jede na na dvé promitacky, musi promitac
byt po ruce, aby prepinal mezi pfistroji...

Watch the movie, and you'll see...

Divej se na film a uvidis...

Divejte se na film, na konci uvidite...

"cigarette burns," they're called in the business. ,Cigaretové propaleniny,” fika se jim mezi promitaci. V branzi se jim fika ,cigaretové dirky”. 21
The first white dot, this is the two-minute warning. Prvni bild tecka je dvouminutova vystraha. Prvni bild tecka upozornuje, Ze zbyvaji dvé minuty.

you get.. started nastartujes... musite sepnout...

The second white dot is the five-second warning. Druha bila tecka znamenad pét sekund. Druha bila tecka, to je pétivtefinové upozornéni.

Excitement. Napéti. Vzriso.

the booth is sweating hot from the xenon bulbs that if you looked kabina se horce poti od xenonovych Zarovek. Kdyz se do nich v kabiné je vedro od xenonovych zétivek, do kterych kdybyste se

right at them you're blind. podivas pfimo, oslepnes. podivali zpfima, tak oslepnete.

inside the booth is the racket of sprockets snapping film past the v kabiné délaji randal zoubky prevadéjici film ptes objektiv v ni délaji randal kolecka sunouci film kolem ¢ocky rychlosti jedna cela

lens at six feet a second, ten frames a foot, sixty frames a second rychlosti metr osmdesat za vtefinu, rachotici kulometna osm metru za sekundu, tfiatficet obrazkd na metr, kolem svisti

snapping through, chattering Gatling-gun fire. palba. Sedesat rameck ve vtefiné a celé to rachoti jako kulomet Gatling.

Even on airplane movies. 28 | I ve filmech promitanych v letadlech. | kdyZ se promita v letadle.

The dark is hot Tma je horka Ve tmé je horko

Changeover. Navaz. Vyména kotoucu.

The movie goes on. Film pokracuje. Film pokracuje.

Nobody in the audience had any idea. Nikdo v obecenstvu o tom nema ani tuseni. Nikdo v hledisti o tom nema paru.

The audience, their movie dream is ruined, and the manager will Divaci té budou proklinat. Filmovy sen divaka je pokazen a Ze vam divéci vynadaji. Divéci byli okradeni o svdj filmovy sen - a

be calling the union. feditel bude volat na svaz. feditel kina zavold na odbory.

You wake up at Krissy Field. Probudi$ se na Krissy Field. Probudite se na Crissyho letisti. 22

The charm traveling everywhere | go, tiny life.

Kouzlo cestovani je vSude, kam pfiletim, Zivot v mriiavém
baleni.

Kouzlo cestovani, zdrobnély Zivot, je viude, kam se vrtnu.




| go to the hotel, tiny soap, tiny shampoos,...

Jedu do hotelu, mriiavé mydlo, mrriavé Sampony,..

Jdu do hotelu, tam je titérné mejdlicko, titérné Sampodnky,...

Fold into the standard airplane seat. You're a giant. Slozi$ se do standardniho sedadla v letadle. Asi jsi obr. 24 | Naskladejte se do standardniho sedadla v letadle. Je z vés obr.
legs are all of a sudden miles so long they touch... nohy jsou najednou tak strasné dlouhé, Ze se dotykaji... nohy jsou najednou tak sedmimilové, Ze se dotykaji..
Dinner arrives, a miniature do-it-yourself Chicken Cordon Bleu Je tady vecere, miniaturni kufe cordon bleu s kutilskym Pfivezou jidlo, miniaturni kutilskou soupravic¢ku kufeciho Cordon bleu,
hobby kit, sort of a put-it-together project to keep you busy. naradickem, takovy jakysi zamér, abys to dal dohromady a na zpUsob skladacky, aby vas to zaméstnalo .
tak se zaméstnal.
at Meigs Field. 29 | na Meigs Field. na Meigsové.
you're blasted with the helicopter sound of whop whop whop as -paragraph missing- na vas pali misto dialogu zvuk jako vrtulnikovych lopatek, c¢ak cak cak,
each burst of light comes through a sprocket hole. a dirkami od zub( prolétaji navaly svétla.
what else a projectionist shouldn't do: co jesté by promita¢ nemél délat: co by jesté promita¢ nemél:
the first full frontal movie anyone can remember prvni plny Celni zabér, ktery si kazdy pamatuje ve vlbec prvnim filmu
these projectionists, some guys they built tihle promitaci, no, néktefi hosi si vybudovali tihle promitaci, néktefi tihle chldpci nashromazdili...
collections that got epic sbirky, které se staly legendou primo bajné sbirky
at LAX na LAX na LAX
You stretch out, zigzag, knees bent, waist bent, elbows bent across Natahnes se, cikcak, ohnuty v kolenou, ohnuty v pase, Protdhnéte se nasikmo, s ohnutymi koleny, zlomeni v pase, se 23
three or four seats. ohnuty v loktech, pres tfi nebo Ctyri sedadla. slozenymi lokty, pres tfi nebo ¢tyfi sedadla.
Pacific, Mountain, Central, or Eastern time; lose an hour, gain an pacificky, horsky, centrdlni nebo vychodni ¢as; ztracis tichomorsky, horsky letni, centralni nebo vychodni ¢as; hodinku
hour. hodinu, ziskavas hodinu. ztratis, hodinku ziskas.
This is you life, and it's ending one minute at a time. To je tvlj Zivot a jde ke konci jednu minutu po druhé. Tohle je tvlj Zivot - a kon¢i, minutu po minuté kondi.
at SeaTac, again. znovu na SeaTac. na Seattle-Tacoma, uZ zase.
feel free to klidné sloz... nezZinyrujte se
Tyler does this. 30 | To déla Tyler. 25 | Tyler tohle déla. 23
| go to the meetings... | take notes. I'll get back to you. Jezdim na schizky... Délam si poznamky. Vratim se zpatky k Objizdim pracovni schlzky... Délam si poznamky. Pak se vracim.
tobé.
It's simple arithmetic. Je to jednoducha aritmetika. Jednoducha aritmetika.
It's a story problem. Je to otazka pribéhu. Ucebnicovy pocetni priklad.
does my company initiate a recall? bude nase spol. iniciovat stazeni vyrobku? zacne nase firma stahovat model z obéhu?
A times B times C equals X. A krat B krat C rovna se X. A krat B to celé krat C rovna se X. 24
the burned-up wadded- up shell of a car waiting for me. 31 | ¢ekd na mé ohorely zmackany vrak auta. na mé c¢eka vyhorely, seZmoleny vrak auta.
Consider this my job security. A tim mam svoje misto pojisténo. Berte to jako moji jistotu zaméstnani.
Hotel time, restaurant food. Pobyty v hotelich, stravovani v restauracich. Pobyt v hotelu, jidlo v restauraci.
tiny friendships drobna pratelstvi titérna pratelstvicka
from Logan to Krissy to Willow Run. z Loganu do Krissy do Willow Run. od Loganova pres Crissyho po Willow Run.
People feel sick or start to cry and don't know why. Lidem bylo Spatné nebo zacali plakat a nevédéli proc. 26 | Lidem se délalo Spatné, anebo se davali do place, nikdo nevédél proc.

I melt and swell at the moment of landing when...

V okamziku pfistani se rozpoustim a bobtnam, kdyz jedno
kolo...

Pfi pristani, kdyZ jedno kolo..., tak ja taju a nadouvam se.

Look up into the stars and you're gone.

Pohlédni ke hvézdam, a je po tobé.

Zvednéte hlavu ke hvézdam a jste pryc.




A thud, and the second wheel hits the tarmac. Zuch, a druhé kolo udefi do pfistavaci drahy. Dus, na makadam dopadne i druhé kolo. 25

Yeah, me too. 32 | Jo, ja taky. Jo, to doufam.

How | met Tyler was | went to a nude beach. Tylera jsem potkal tak, Ze jsem 3el na nudistickou plaz. Tylera jsem potkal, kdyZ jsem si zasel na nudaplaz.

Tyler was naked and sweating, gritty with sand, his hair wet and Tyler byl nahy a potil se, kGZi zdrsnélou piskem, mokré a Tyler byl nahy a zpoceny, na sobé mél pisek, vlasy mél mokré, visely

stringy, hanging in his face. slepené vlasy mu visely do tvare. mu jako provazky do tvare.

You wake up on the beach. Probudis se na plazi. Probudis se na plazi.

We were the only people on the beach. Byli jsme na plaZi jedini lidé. Byli jsme tam sami dva.

Tyler called over, "Do you know what time it is?" Tyler zavolal: ,,Nevis, kolik je hodin?“ 27 | ,Nevis, kolik je?“ zavolal na mé Tyler. 26

| always wear a watch. Vidycky nosim hodinky. Vidycky mam u sebe hodinky.

"Do you know what time it is?" »Nevis, kolik je hodin?“ »Nevis, kolik je?“

| asked, where? Zeptal jsem se, kde? Kde, zeptal jsem se.

"Right here," Tyler said. "Right now." ,Praveé tady,” rekl Tyler. ,Pravé ted.” ,Pravé tady,” na to Tyler. ,Pravé tady.”

It was 4:06 P.M. Bylo 16:06. Bylo Ctyfi nula Sest odpoledne.

After a while, Tyler sat cross-legged... . Tyler sat for a few Za chvili Tyler sedél se zkfizenyma nohama... Tyler nékolik Po chvili si Tyler sedl se zkfiZenyma nohama... Par minut sedél...

minutes... minut sedél...

If | could wake up in a different place... could | wake up as a 33 | Kdybych se mohl probudit v jinou dobu...mohl bych se Kdybych se dokdzal probudit jinde, ... probudil bych se jako nékdo

different person? probudit jako jind osoba? jiny?

Tyler shrugged and... Tyler showed me the line... Tyler pokrcil rameny... Tyler mi ukdzal caru... Tyler pokrcil rameny... Tyler mi ukdzal ¢aru...

The giant shadow hand was perfect for one minute, and for one Stinova obfi ruka byla perfektni jednu minutu a po dobu Obrovsky stin ruky nemél chybu po dobu jedné minuty a po tu jednu

minute Tyler had sat in the palm of a perfection he'd created. jedné perfektni minuty sedél Tyler v dlani perfektnosti, bezchybnou minutu sedél Tyler v bezchybné dlani, kterou sam stvofil.
kterou sam stvoril.

A moment was the most you could ever expect form perfection Jeden okamZik, to je veskery vysledek, ktery mizes od V oboru bezchybnosti je chvilka maximum, co se viibec da ¢ekat.
perfektnosti ocekavat.

You wake up, and that's enough. Probudis se a Uplné to staci. 28 | Probudite se - a to staci.

His name was Tyler Durden, and he was..., and he was..., and he Jmenoval se Tyler Durden a byl..., a byl... a dal mi... Jmenuje se Tyler Durden a je..., a taky..., a dal mi...

gave me... Tak jsme se potkali. A tak jsme se potkali.

And this is how we met.

Chapter 4

The introductions, Everybody, this is Marla Singer, and this is Pfedstavovani, kazdému, toto je Marla Singerova a je tady s Pfedstavovani, ahoj vsichni, tohle je Marla Singerova , je mezi nama

her first time with us. nami poprvé. prvné.

the Catch-Up Rap pokec Shrnovaci pokec

Everybody is always getting better. Viem se pokazdé dafi lépe. VSem se vzdycky déla lip.

Everyone gets a name tag, and people you've met every Kazdy dostane jmenovku a lidé, s nimiz ses setkaval o Uternich Vsichni maji jmenovky, takze i lidi, které vidate kazdy uterni vecer po

Tuesday night for a year, they come to you, handshake hand vecerech po cely rok, k tobé pristupuji s napfazenou rukou, oci cely rok, chodi k vam, nabizeji ruku ke stisku a koukaji vdam na

ready and their eyes on your name tag. upfené na tvou jmenovku. jmenovku.

No one will ever say parasite. They'll say, agent. 35 | Nikdo niky nefekne parazit. Reknou agens. Nikdo nikde nefekne slovo parazit. Reknou piivodce.

They don't say cure. They'll say, treatment. NeFeknou légeni. Reknou o$etfovani. Netikaji lé¢ba. Reknou terapie.

lining of his brain obal jeho mozku epitel v mozku

with a name tag that says Glenda se jmenovkou, na niz bylo napsano Glenda 30 | kterd ma na jmenovce napsano Glenda 28




it should be so sweet of it weren't for, oh, that one.
Marla.

mélo to byt tak libezné, boze, kdyby nebylo tamté Zenské.
Kdyby nebylo Marly.

to mohlo byt tak pfijemné, nebyt... hmm, nebyt tamté.
Marly.

crotch of their jeans turns dark blue

rozkrok jejich dzinst vihne do tmavomodra

na dzindch v rozkroku mu naskoc¢i tmavomodry flek

Smoking her cigarette, Marla, rolling her eyes. 36 | Koufi si cigaretu, Marla, krouti o¢ima. Marla, co koufi cigaretu a protaci panenky.
Joni Mitchell's skeleton kostra Joniho Mitchella kosta Joni Mitchellové
Her pulse a siren overhead, announcing: Jeji puls jako sirénu nad hlavou, kterd oznamuje: Jeji tep jako siréna, co zni shiry a hlasi:
the remembered warm jumble of Chloe still in my arms and ta vzpominka na teply ranecek Chloe pofad jeété v mém vzpominka na teplou zmét tkani jménem Chloe, pofad se drzici v
Chloe dead somewhere. naruci, zatimco Chloe je nékde mrtva. mém narudi, i kdyz Chloe nékde leZela mrtva.
| cross in three steps to stand against Marla who looks up into Pfed objimanim prebéhnu tfi kroky, abych stal pred Marlou, Jdu si pro obéti, udélam tfi kroky, aZ jsem u Marly, ta se mi podiva 30
my face as | watch everyone else for the cue. kterd mi vzhlizi do tvare, zatimco ja sleduji ostatni, abych zdola do tvére a ja sleduju véechny ostatni a ¢ekdm na pokyn.
nepropasl pokyn.
Let's all, the cue comes, embrace someone near us. Tak vSichni do toho, pokyn pfichézi, obejmi nékoho blizko tebe. | 32 | Pokyn pfijde, podélte se o pocitiy.
The cue comes, share yourself. Pokyn pfichazi, podélte se o svoje problémy. Pfijde pokyn, podélte se o pocity.
So, Marla, how do you like them apples? Tak tedy Marlo, co fikas tém koulim? Tak co Marlo, jak ti dupou kralici?
So, Marla, get out. Get out. Get out. Tak Marlo, vypadni. Vypadni. Vypadni. Hele, Marlo, vymazni. Padej. Pade;j.
Marla stares up at me. Her eyes are brown. Her earlobes pucker | 38 | Marla na mé civi. O¢i ma hnédé. Jeji usni laltcky se vrasni Marla na mé upird oci. Ma je hnédé. Laltcky se Spuli kolem direk na
around earring holes, no earrings. Her chapped lips are frosted kolem direk na nausnice, ndusnice nema. Popraskané rty ma nausnice, ale ndusnice nikde. Na rozpraskanych rtech cukrova poleva
with dead skin. pokryty odumfelou kizi. odumftelé kize.
You tell on me, Marla says, and I'll tell on you. Reknes to na mé, iika Marla, a ja to Feknu na tebe. Jestli to na mé povis, pohrozi Marla, povim to na tebe taky.
The girl has done her homework. Ta holka se pfipravila. Nasprtané to ma dobre, holka.
feel so 'smarvelous citit tak senzacné citit tak uchvaricancujicné 31
There was no real sense of life because she had nothing to Nemeéla rediny pocit Zivota, protoze neméla s ¢im to srovndvat. Nemeéla prosté pocit, Ze Zije, protoze nemohla nic postavit do
contrast it with. kontrastu.
Weeping and shuddering, terror and remorse. PI&c a tfes, hrliza a litost. Vzlyky a $kubani rameny, hrlzu a vycitky svédomi. 31
to feel good about myself, just the fact | was breathing. abych se citila dobfe, uz jenom ten fakt, Ze jsem dychala. 33 | jenom abych se sebou vydrzela, jenom abych snesla to, Ze dejcham.
I let Marla go. 39 | Poustim Marlu. Pustim Marlu.
Oh, bless us. Oh, bless us in our anger and our fear. 0, pozehnej nam. O, pozehnej ndm v nasem hnévu a nasem PoZehnej nam. PoZzehnej ndm v nasem vzteku a v nasem strachu.
Oh, bless us and hold us. strachu. Ano, pozehnej nam a ved' nas.
0, pozehnej nam a zachovej nas.
"Okay," Marla says, "okay, okay, you can.." ,Oukej,” fika Marla, ,,oukej, oukej, ...“ ,No tak jo,” povida Marla, ,tak jo, jo, tu ...”
Don't mention it. Nemas zac. Malickost.
This is how | met Marla. Tak jsem potkal Marlu. Takhle jsem se seznamil s Marlou.
Chapter 5
guy 40 | chlapik 34 | chlapek 33

The security force guy, he called baggage handlers Throwers.

Ten chlapik od bezpecénostni sluzby fikal zavazadlovym
manipulatorim hazedi.

Chlapek od bezpecnostniho jim fikal hazeci.

But suitcase that vibrtaes, the baggage handlers, the Throwers,
have to call the police.

Ale kufr, ktery vibruje, to musi zavazadlovi manipulanti, hazedi,
zavolat policii.

Zato kdyz kufr vibruje, to uz lidi od zavazadel, hazeci, musi volat
policii.




My flight back form Dulles, | had everything in that one bag.

PFi svém zpatecnim letu z Dullesu jsem mél vSechno v tom
jediném vaku.

KdyZ jsem letél zpatky z Dullesova, mél jsem vSechno v jediné tasce.

Six pair underwear.

41

Sestero spodni pradlo.

Sest sad spodniho pradla.

regimental stripes, not club tie stripes

prouzky jsou plukovni, ne klubové

Simy tenky prouzek, ne Sikmy vyrazny prouzek

fifteenth floor ctrnactém poschodi 35 | patnacté poschodi

a sort of filling cabinet for widows and young professionals takové jakési registracni skiiné se zasuvkami pro vdovy a mladé svého druhu kartotéky vdovcl a mladych kvalifikovanych pracovnikd. | 34
dusevni pracovniky

the last meal you cooked jidlem, které sis uvafil jidle, co jsem si uvatil

next-door neighbor bezprostifedni sousedka sousedka

game shows sportovni zapasy televizni soutéze

your condo, only yours tv(j byt, jenom tv(j vas byt, jenom ten, Zadny jiny

set of hand-blown green glass dishes with the tiny bubbles and tvé soupravy nadobi ze zeleného skla s bublinkami a vasi soupravy ru¢né foukaného sklenéného nadobi, i s titérnymi

imperfections, little bits of sand, proof they were crafted by the chybickami, kousicky pisku, coz dokazuje, Ze byly ru¢né bublinkami a nepravidelnostmi, kousky pisku, s doklady o tom, Ze to

honest, simple, hard-working indigenous aboriginal peoples of vyrobeny poctivymi, prostymi, pilnymi domorodci odkudsi, tak zhotovili poctivi, prosti, upracovani mistni domorodci cojavimkde,

wherever, well, these dishes, all get... to nadobi je... zkratka vsechno tohle nadobi...

down on everyone's car 42 | na auta zaparkovana dole kdekomu do auta

Me, while I'm heading west, asleep at Mach 0.83 or 455 miles Zatimco ve spanku mifim na zapad pti 0.83 Macha neboli Ja mifim na zapad, spim v rychlosti 0,83 Mach, ¢ili 885 kilometr( v

an hour, true airspeed, the FBI is bomb-squading my suitcase... rychlosti 730 kilometrG za hodinu, skute¢nou rychlosti hodiné, coz je ta prava cestovni rychlost, a protiteroristicky tym FBI
vzhledem ke vzduchu, antibombovy tym FBI se na ... zatim na ...

flannel sheets flanelova prostéradla 36 | flanelové kosile

Use the indifferent article. Pouzivda vyrazu néjaky. Mluvit o ném jen vieobecné. 35

A dildo. Néjaky robertek. Néjaky robertek.

Never your dildo. Nikdy vas robertek. Nikdy ,,vas robertek”.

Never, ever say Nikdy v Zivoté nefikejte Nkdy nefikejte

Rain was falling down when | woke up for my connection in Prielo, kdyzZ jsem se probudil, abych na Stapletonu chytil sv(j Kdz jsem se probudil a chytal spoj ve Stapletonu, prselo.

Stapleton. Spoj. KdyZ jsem se probudil a chystal se k poslednimu Useku cesty dom{,

Rain was falling down when | woke up on our final approach to Prselo, kdy jsem se probudil doma tésné pred pfistanim. prselo.

home.

Would | please meet with an airplane representative waiting at Jestli bych byl tak laskav a sesel se s predstavitelem letecké Mohl bych se prosim sejit se zastupcem aerolinek, ktery na mé ceka u

my gate. spoleénosti, ktery ¢eka u vychodu. exitu?

industry slang for flight attendant was Space Waitress. Or Air 43 | odborny slangovy vyraz pro letusku je kosmicka ciSnice. Nebo oni od fochu fikaji letuskam komicky c¢isnice. Anebo nebesky matrace.

Mattress. palubni matrace.

| cabbed home on my last ten bucks. Jel jsem dom( taxikem za svych poslednich deset dolacu. 37 | Za poslednich deset babek jsem jel taxikem domda. 36

was still three time zones behind me

byl za mnou porad jesté o tfi casové zény pozadu

mé porad nestihal o tfi ¢asova pasma

clever coffee tables

damysiIné kavové stolky

Sikovné konferencni stolky

My Haparanda sofa group with..., design by Erika Pekkari, it was
thrash, now.

Moje sedaci souprava Haparanda s... od navrharky Eriky
Pekkari, ted z toho byla hromadka trosek.

Z moji pohovkové soupravy Haparanda s ... podle designu Eriky
Pekkariové, byl ted odpad.

in the Strinne green pattern

se zelenym pruhovanym vzorem od Strinneho

se zelenym prouzkem vzor Strinne




oh, | had to have that 6, ty musim mit hmm, to musim mit

the VIId hall clock nasténné hodiny VIld stojaci hodiny znacky Vild

dishwasher safe. Mycka na nadobi mu neublizi. Vhodny do mycek.

occasional tables prileZitostnych stolkd ozdobnych stolkd 37

the things you used to own, now they own you. véci, které jsi vlastnival, ted vlastni tebe. 38 | je z vas majetek téch véci, které byvaly vasim majetkem

leaking gas, and the gas rose to the ceiling, and the gas filled the unikal plyn, a plyn stoupal ke stropu a plyn vyplnil byt... plyn unikal, a stoupal ke stropu, a naplnil byt...

condo...

Oh, not my refrigerator. 45 | Ach ne, moje lednicka. Proboha, ne, moje lednice.

some stone-ground, some English pub style nékteré mleté mlynskymi kameny, nékteré v anglickém od téch jemnych aZ po hrubozrnné jako v anglickych hospodach
hospodském stylu

no real food Zadné opravdové jidlo opravdové jidlo nikde

old girlfriend odloZenou pfitelkyni byvalou pfitelkyni 38

Police orders. Policejni zékaz. Policie to zakazala.

All that's left is.. Vsechno, co zbylo, je... Zbyla jenom...

on the top floor v nejhorejSim poschodi 39 | v nejvyssim patre

The police hadn't ruled out arson. Policie nevyloucila Zhafstvi. Zhétstvi policie nevylougila.

People who want out from under. Lidé, ktefi se chtéji dostat z problémd. Co se chté&ji vyhrabat z dluhd.

"A lot of young people try to impress the world and buy too ,Spousta mladych lidi se pokousi ohromit svét a kupuje pfilis ,Mlady lidi se ¢asto snaZej na kdekoho zapUsobit a nakupujou az moc

many things," the doorman said. mnoho véci,” fekl vratny. véci,” prohlasil vratny.

Oh, Tyler, please deliver me. Ach, Tylere, prosim té, vysvobod mé. Tylere, prosim, osvobod mé.

And the phone rang. A telefon vyzvanél. A telefon zazvonil.

Oh, Tyler, please rescue me. Ach, Tylere, prosim té, zachran mé. Tylere, prosim, zachrarn mé.

And the phone rang. A telefon vyzvanél. A telefon zazvonil.

Deliver me from Swedish furniture. Vysvobod mé od Svédského nabytku. Osvobod mé od Svédského nabytku.

Deliver me form clever art. Vysvobod mé od diimysIného uméni. Osvobod mé od Sikovnych dekorativnich predméta.

And the phone rang and Tyler answered. A telefon zvonil a Tyler zved| sluchatko. A telefon zazvonil a Tyler to vzal.

If you don't know what you want, you end up with a lot you Jestlize nevite, co chcete, budete mit nakonec spoustu toho, co KdyZ jeden nevi, co chce,tak si nakonec pofidi firu véci, ktery nechce.

don't. nechcete.

from being perfect and complete od dokonalosti a kompletnosti at nemusim byt dokonaly a Gplny. 39

Tyler said, yes, | could move in... Tyler fekl, ano, mGzu se k nému nastéhovat... 40 | Tyler povid3, jasné, muzu se k nému nastéhovat...

hit me as hard as you can mé co nejsilnéji prastil mé prastil tak silné, jak dokazes

Chapters 26-30

Chapter 26

That old saying, about how you always kill the thing you love, | 184 To staré réeni o tom, jak stale zabijis to, co milujes, no, to 160 To staré Gslovi, Ze vidycky zabijite toho, koho milujete, vite, 163

well, it woks both ways.

funguje obousmérné.

prosté to funguje obousmérné.




And it does work both ways.

A to si pis, Ze funguje.

Vazné to funguje obousmérné.

I am Joe's Cold Sweat.

Jsem Joellv Studeny Pot.

Jsem Joe Ledovy-Zpoceny.

I am the Pit of Joe's Stomach. 185 Jsem Joelv Poklesly Zaludek. Jsem Doura v Joeové Bfise.

It's my desk. Je to mdj stal. Je to muj psaci stul.

| know my boss id dead. Vim, Ze mUj $éf je mrtvy. A vim, Ze muj $éf umrel.

Kill my boss. Zabij mého 3éfa. Zabij mi $éfa. 164
Oh, Tyler. Ach, Tylere. Ach jo, Tylere.

| know a computer blew up. Vim, Ze explodoval computer. 161 Vim, Ze vybuchl pocitac.

A cathode ray tube, CRT, you either remove... U trubice katodovych paprsky, TKP, bud’ odstranis... CRTcko, obrazovka, katodova trubice; bud sundate...

unplug the monitor from the power source and from the odpojit monitor ze zasuvky a od pocitace monitor opojit ze sité a od pocitace

computer

Just understand, if there's a spark, even static electricity from Chapej, jestlize se vyskytne jiskra, staci staticka elekttina z Hlavné si uvédomte, Ze jakmile proleti jiskra, tfeb ai staticka

the carpet, you're dead. Screaming, burned-alive dead. koberce, je z tebe mrtvola. Rvouci, za Ziva upalena mrtvola. elektfina z koberce, je po vas. Umfete s fevem, spaleni zaZiva.

with cat litter 186 s koci¢im trusem s koci¢im stelivem

This burns so fast, it's an explosion. Hofi to tak rychle, Ze je to jako exploze. Pak to hofi tak rychle, Ze to exploduje.

The nouvelle cuisine of anarchy. Nova anarchistickd kucharka. 162 Cuisine nouvelle anarchie. 165
Barium nitrate is a souce of sulfur and garnished with -paragraph missing- Dusi¢nan barnaty v sirové omacdce, jako priloha dfevéné uhli.
charcoal. That's your basic gunpowder. Bon appétit. Mate zakladni stfelny prach.

Bon appétit. Bon appétit.

The gasoline was still on my hands. Na rukou jsem mél stéle benzin. Ruce mi porad byly citit benzinem.

"You're a brave man," the bus driver says, "to make yourselfa | 187 »Jste statecny muz,“ fika fidi¢ autobusu, ,kdyzZ jste ze sebe »Jste odvaznej chlap,” povida fidi¢ autobusu, , kdyz sam ze
homework assignment." udélal doméci ukol.” sebe udélate domdci ukol.”

"The lookout doesn't say shit." ,Hlidka nema kecat.” ,Kdo déla zed, nema Fikat ani hovno.”

you know the drill vite, jaky je postup 163 praxi zndte 166
Clouds. Weeds grow at the edge of the gravel turnaround. 188 Oblaka. Na krajich stérkové tocny roste byli. V byli bzuci véely Mraky. Na kraji Stérkové tocny roste plevel. V plevelu bzuci

Bees or flies buzz around the weeds. nebo mouchy. vCely a mouchy.

So what do I have to fight back with? Proti ¢emu tedy musim bojovat? Cim bych se tak mohl branit?

"You said you would definitely say that." 189 ,Rekl jste, 7e tohle urcité feknete.” 164 ,Rek jste, 7e tohle budete fikat na beton.“ 167
Iam. I'm Tyler Durden, and | dictate the rules, and | say, put Jsem. Jsem Tyler Durden a ja diktuju pravidla a ja fikam, poloz Jsem. Jsem Tyler Durden, takZe pravidla uréuju j3, a ja

the knife down. ten nGz. ptikazuju, odloZ ten nGz.

"You're going to fuck up the time." ,Poserete nam ¢as.” ,Neserte nas, zkazite nam cas.”

Somebody inside the buss yells, "One minute!" Nékdo uvnitf huldka: ,Jedna minuta!” Nékdo v autobuse zafve: ,Moment!” 168
a bah-zillion miles away 190 nepredstavitelné daleko 165 Svindlilién kilometrd daleko

men tug-of-warring your legs apart ktefi ti usilovné roztahuji nohy si hraji na pretahovanou s vasima nohama a rvou je od sebe

You're anywhere but here. Jsi vSude, ale presto tady. Jste kdekoli, jenom ne tady.

Then nothing. Less than nothing. Oblivion. Potom nic, miri neZ nic. Zapomnéni. Pak nic, a mif nez nic. Zapomnéni.

Chapter 27

With the windows gone... 192 ProtoZe tu nejsou okna... 166 -paragraph missing- 170

on the concrete subfloor

na betonovém podkladu budovy

na betonové stérce




There was Swedish furniture.

-paragraph missing-

Byl tu Svédsky nabytek.

Go to the edge of the floor, ..., and you're gone.

Jdi tam, kde podlaha kondi,..., a jsi pryc.

Jdi ke kraji, ..., a jsi pryc.

| feel just like one of those space animals. 193 si pfipadam zrovna jako jedna z téch kosmickych opic. si pfipadam presné jako jedno z téch vesmirnych zviratek.
Dogs. Psi. Ps.

Monkeys. Opice. Opic.

Men. Lidé. Lidi.

My home is gone. My job is gone. And I'm responsible for it MUj domov je pry¢. Moje zaméstnani je prycC. A ja jsem za to MUj byt je fu¢. Moje prace je fuc. A za viechno mUzu ja.

all. vSechno zodpovédny.

Step over the edge. Stoupni si na okraj. 167 Udélej krok pres kraj. 171
What else is there? Co jesté zGstalo? Co jesté zbylo?

Step over the edge. Stoupni si na okraj. Udélej krok pres kraj.

There's Marla. Zlstala Marla. Zbyla Marla.

Jump over the edge. Skoc pres okraj. Udélej skok pres kraj.

You ride the elevator... Sjizdis vytahem... Jedes vytahem dold...

You call Marla... Volas Marle... Zavolate Marle...

the Regent Hotel; at the Regent do hotelu Regent; v Regentu do hotelu Regent; v hotelu Regent

Then Marla comes on the line. 194 Pak je na lince Marla. Vezme to Marla.

You say, Marla, we have to talk. Rikds, Marlo, musime si promluvit. Marlo, fikdte, musime si promluvit.

Marla says, "You can suck shit." Marla #ika,,, Trhni si nohou.” ,VyliZ si prdel,” na to Marla.

She should go to the first place we ever met. Remember. Méla by jit na misto naseho prvniho setkani. Vzpomen si. At jde na to misto, kde jste se seznamili. Vsak pamatuje. At se
Think back. Vybav si to. rozpomene.

Be there. Bud'tam. Bud'tam.

Marla is there when you arrive. kdyz pfichazim, Marla uz je tam. kdyz dorazite, Marla uz je tam.

with a black eye s modfinou pod okem ma pod okem moncla

You cradle your inner child. Kolébas své vnitini dité. 168 Kolébate svoje vnitini dité. 172
Marla glares. Marla nasupené hledi. Marla vas prazi pohledem.

Then it's time to hug. Pak je ¢as objimani. Pak je ¢as objimat se.

Open your eyes. -paragraph missing- Oteviete odi.

We should all choose a partner. Vsichni bychom si méli vybrat partnera. Vsichni si vyberme partnera.

slaps me hard across the face. da mi tvrdy policek. vlepi mi poradnou facku.

Share yourselves completely. Uplné se o sebe podélte. Racte se naprosto podélit o pocity.

bake my eyes out or at least give me a lethal injection. 195 upekli mi oci anebo mi alespor dali smrtici injekci. vysmazi mi bulvy z hlavy, nebo mi da smrtici injekci.

This will feel like a bee sting. Bude to jako véeli Zihadlo. Nadmérna davka fenobarbitalu Bude to jako bodnuti od vcelky.

An overdose shot of sodium phenobarbital, and then the big sodného a potom hluboky spanek. Ve stylu Udoli fenek. Predavkovani po injekci fenobarbitalu, pak ten hluboky spanek.
sleep. Valley of the Dogs style. Jako v Udoli psti.

If she means my boss, | say, yeah, yeah, yeah, yeah, | know... Jestli mysli mého $éfa, fikam, jo, jo, jo, jo, ja vim... pokud tim mysli mého $éfa, fika, tak jo, jo, jo, jo, ja vim...

little disciples podareni uéednici ty tvoje ucednicky

between the Boudin of Gravlanx and the Saddle of Vension 196 mezi pudinkem Gravlanx a srn¢im hibetem 169 mezi lososovou klobaskou a zvéfinovym hibetem 173




It's supposed to be a fun let's- pretend sort of death.

Predpoklada se, Ze predstirat néjaky zplsob smrti je zabavné.

Podle planu to ma byt takova zabavna smrt jenom jako.

eat their Madeira Consommé

jedi svQj vyvar Madeira

basti consommé s madeirou

Why does my life need saving?

Copak mi néco hrozi?

Pro¢ bys mé mél zachrariovat?

Their little cancer thing.

Ze své bezvyznamné rakoviny.

Z jejich problémecku s rakovinou.

..., wide-eyed and alert

hledi ostrazité a s Siroce rozevienyma o¢ima

pouli o€i a davaji pozor

We should talk about this outside.

MEéli bychom si o tom pohovofit venku.

Méli bysme si to probrat venku.

Everybody goes, "No! Stay! What else?" Vsichni udélaji: ,Ne! Zustarite! Co dal?“ Vsichni kFici: ,,Ne. Zastarite tu! Jak to je dal?” 174
I didn't kill anybody, | say. ... | say, has anyone here seen the Nikoho jsem nezabil, fikam. ... Rikam, vidél nékdo z vas film Nikoho jsem nezabil, povidam. ... Rikam, copak tu nikdo
movie Sybil? Sybil? nevidél film Sybil?
So who's going to kill me? Tak kdo mé chce zabit? No a kdo mé teda jako m4 zabit?
It happens that fast. 197 V3echno jde tak rychle. 170 Probiha to tak rychle.
| say, because | think I like you. Rikam, protoZe si myslim, 7e t& mam rad. Rikdm, protoZe si myslim, 7e t& mam rad.
Marla says, "Not love?" Marla fika: ,,Jenom rad? Nemilujes mé?“ »Ne miluju?“ ptd se Marla.
This is a cheesy enough moment, | say. Don't push it. Tohle neni moc vhodny okamzik, fikam. Netla¢ na mé. Takovahle chvilka je désnej ky¢, povidam. NeZen to tak rychle.
Black eyes. Missing teeth. That sort of thing. Monokly pod o¢ima. VyraZzené zuby. A podobné. Maji modriny pod okem. Vytlucené zuby. A tak.
And Marla says, ... A Marla fika: ... A Marla chce védét ...
Chapter 28
All the things that Tyler knows are all coming back to me. 198 V3echno to, co vi Tyler, to viechno se mi vybavuje. 171 V3Sechny ty véci, které vi Tyler, se mi vybavuiji. 175
But all the details are coming back to me as | walk through the | 199 Ale vSechny podrobnosti se mi vraceji, kdyz krac¢im noci k Ale jak tak jdu tmou k nejblizsimu klubu rvacd, podrobnosti se
night to the closest fight club. nejblizSimu klubu rvaca. mi zase vybavuji.
the Armory Bar bar Armory bar Arzendl
Tyler Durden the Great and Powerful. Velky a Mocny Tyler Durden Tyler Durden Veliky a Mocny
Me, my monster face just started to heal. Ja, moje priSerna tvar, ktera se pravé zacina hojit. 172 Ta moje obludnd tvér se sotva zacala hojit. 176
The hole in my face smiling through my cheek. Dira v mé tvari je jako falesSny usmév. Otvor ve tvafi se mi usmiva skrz lici.
Because I'm Tyler Durden, and you can kiss my ass, | register... Ponévadz jsem Tyler Durden, vsichni mi mlzZete polibit prdel. ProtoZe jsem Tyler Durden a kazdy mi klidné muZe polibit
Zapisu se... prdel, zapisu se...
Imagine stalking elk through... Predstav si losa kracejiciho... Predstavte si, jak lovite vapiti ve...
..., | taste the blood. 200 ... a ochutnavam krev. ..., Citim krev.
Mrs. ... tasted the blood. Pani ... ochutndvala krev. Pani ... ochutnala krev.
My collarbone on one side, | hear it snap. Slysim, jak mi na jedné strané praskne kli¢ni kost. Kli¢ni kost dopadla trochu stranou, sly$im ji prasknout.
with a sledgehammer tézkym kladivem perlikem
You aren't your name. Ty nejsi hoden podle svého jména. 173 Nejsi tvoje jméno. 177
You aren't your family. Ty nejsi hoden podle své rodiny. Nejsi tvoje rodina.
holds in the dark and the smother drZi ve tmé a v dusnu drzi pfidusenou ve tmé
hammers my face with the pounding molar of his clenched fist a tlu¢e mé zatatou pésti do obli¢eje jako drtici mlyn a mlati mé kostnatymi klouby pésti jako busici stolickou
from under my nose to under my ear zpod nosu pod ucho od mista pod nosem az k mistu pod uchem
How everything you ever... 201 Jak v8echno, co... Vsechno, co...

Everything you ever..

Vsechno, co...

Vsechno, co...




Everything you're...

Vsechno, nac...

Vsechno, na co...

will end up as trash

skonci v odpadu.

skonci ve smeti.

I am Ozymandias, king of kings.

Jsem Ozymandias, kral kralQ.

Jsem Ozymandias, krald kral.

The wife, she said, "Patrick?"

Manzelka rekla: ,Patricku?“

,Patriku?“ povida manzelka.

spreading wider and wider

se stéle rozsifuje

se Sifila a Sifila

stop being dead

uZ nedélej mrtvého

vstan z mrtvych

the blood climbs the hem if her shirt, capillary action, thread
to thread, climbing her shirt.

Krev stoupa po lemu jeji sukné, kapildrni efekt, nitku po nitce
stoupa po jeji sukni.

Krev dolezla k lemu jeji sukné, vzlinani, vlakno po viaknu,
Splhala po jeji sukni

the basement of the Armory Bar

v suterénu baru Armory

v suterénu pod barem Arzenal

Tyler Durden the great

Velky Tyler Durden

Tyler Durden Veliky

moment is the most you could ever expect from perfection okamZik je maximum, co mudzZes od perfektnosti o¢ekavat 174 chvile je asi tak maximum, jaké se v oboru bezchybnosti viilbec | 178
da cekat.
only in death do we have names jen ve smrti mame jména. jediné ve smrti ziskdme jména
Chapter 29
perfectly handsome and an angel in his everything-blonde way | 202 perfektni hezoun a andél svym dokonale blondatym zpldsobem | 175 bezchybné pékny, naprosto blond andél 179
My will to live amazes me. Moje vile Zit mé udivuje. Udivuje mé ma vlastni vile Zit.
Me, I'm a bloody tissue sample dried on.. Je ze mé krvavy vzorek tkdné suseny... Zato ja jsem krvavy vzorek tkané, pohozeny, aby uschnul...
at the Paper Street Soap Company v Mydlové spolec¢nosti na Paper Street v Mydlovarech Paper Street
Under and behind and inside everything | took for granted, Cosi hrozného vyrusta pod v§im, za v$im a uvnitf vSeho, co Pod vsim a za v§im a uvnitf vieho, co jsem mél za jisté, rostlo
something horrible has been growing. jsem povazoval za samoziejmé. néco strasného.
your martyrdom thing. Your big death thing. 203 tvoje mucednictvi. Tvoje velikd smrt. trik s mucednictvim. Ten velikej trik se smrti.
death as a sad, downer thing; as a cheery, empowering thing jako smutna zéleZitost viedniho ¢lovéka; smrt v jasavé, smrti jako tou smutnou ubijejici, tohle bude takova vesela
posilujici formé posilfiujici smrt.
| hurt neni na mné zdravé misto to boli
Kill me, already. Tak uz mé zabij. Zabij mé hned.
Project Mayhem projekt Devastace Projekt zmatek
that's what you're going to get. toho se ti dostane 176 vsak uvidis 180

I say, no. ... | say, you lead the way.

Rikdm, ne. ... Rikdm, jdi napted.

Ne, fikdm. ... Jdu za tebou, ja na to.

Now get the fuck out of bed," Tyler said, "and get your ass into
the fucking car."

Tak uZ, kurva, konecné vylez z postele,,, fekl Tyler, “a nasun
prdel do toho zasraného auta.,

Tak koukej do prdele vylizt z pelechu,” fekl Tyler, ,,a mazej
kurva do auta.”

the Parker-Morris Building

Parker-Morris Building

Parker-Morrisova budova

I know this because Tyler knows this.

Vim to, protoze to vi Tyler.

Vim to, protoZze to vi Tyler.

The barrel of the gun pressed against the back of my throat,
Tyler says, "We won't really die."

Tyler mi tiskne hlaven pistole na ¢ipek a fika: , Ve skutecnosti
nezemreme.”

Hlaven se mi tiskne aZ dozadu do hrdla a Tyler fika: ,Vlastné
neumieme.”

my surviving cheek

své zbyvajici tvari

té tvare, co prezila

helicopters get here sooner

sem vrtulniky dostanou dfiv

by se sem vrtulniky dostaly dfiv




but it's Tyler holding the gun and it's my life 204 ale to Tyler drzi pistoli, a je to myj Zivot. ale zbrah ma v ruce Tyler a ten Zivot je mQj.

You take a 98-percent concentration of fuming nitric acid and Vezmes devadesatiosmiprocentni koncentrat dymavé kyseliny To vezmete osmadevadesatiprocentni koncentrat dymavé

add the acid to three times that amount of sulfuric acid. dusi¢né a tu kyselinu pfidas do trojndasobného mnozstvi kyseliny dusi¢né a pridate ho ke trojndsobnému mnozstvi
kyseliny sirové. kyseliny sirové.

Paraffin has never, ever worked for me. Mné parafin absolutné nikdy nefungoval. Mné to s parafinem nikdy, nikdy neslo.

I'm wondering how clean the gun is. zajimalo by mé, nakolik je ta pistole Cista. fikam si, jestli je ta bouchacka Cista.

Poof. Frnk. Puf. 181

They're saying, "Wait." Rikaji: ,,Pocke;j.” 177 Volaji: ,Pockej.”

And, "We can help you." A ,,pomUzZeme ti.” A taky: ,My ti pomUZeme.“

"Let us help you." »Nech nds, abychom ti pomohli.” ,Nech nas, at ti pomuzeme.”

comes the whop, whop, whop of police helicopters se blizi plop plop plop policejni vrtulniky se nese cak cak cak policejnich vrtulnikd

I yell, go. Get out of here. This building is going to explode. KFicim, jdéte. Vypadnéte. Tahle budova vyleti do vzduchu. -paragraph missing-

Marla yells, "We know." Marla kfici: ,My vime.” Marla huldka: , Vsechno vime.”

I am Joe's Hard Drive. 205 Jsem Joelv Tvrdy Smec. Jsem Joe Pevny-Diskovy.

| remember everything. Na vSechno si vzpominam. V paméti mam vsechno.

| know the difference. A vim, jaky je rozdil. V tom je rozdil a ja ho poznam.

And nothing. Anula. A nic.

Nothing explodes. 74dna exploze. Nic nevybuchne.

you mixed the nitro with paraffin, didn't you. smichal jsi nitrdk s parafinem, Ze jo. ty jsi smichal nitrak s parafinem, co?

Chapter 30

With the police helicopters..., and Marla and al the support 206 KdyzZ se na nas policejni vrtulniky... a Marla a v3ichni ti lidé z 178 Policejni vrtulniky dunély nad nami a Marla a lidi z podptrné 182

group people who couldn't save themselves, with all of them podpurnych skupin, ktefi nemohli zachranit sebe, ale vSichni se skupiny, co nedokazali spasit sami sebe, se snaZzili zachranit

trying to save me, | had to pull the trigger. pokouseli zachrénit mé, musel jsem zmécéknout spoust. mé, takZe jsem to zmacknout musel.

real life Zivotni realita skutecny Zivot

white on white totdlné bilé bilé na bilém

Everything in Heaven is quiet, rubber-soled shoes. V3Sechno v Nebi je tiché, stfevice maji gumovou podrazku V nebi je vSechno tiché, gumové podrazkové.

heavenly host who works shifts, days, swing. Graveyard. 207 nebesky hostitel, ktery pracuje na denni stfidavé smény. nebesti zastupové, co pracuji na smény, po dnech, kyvadlové.

Hrbitov.

the Valley of the Dolls playset kolekce nahrévek Udoli panenek sada figurek podle Udoli panenek

each of us...a sacred, unique snowflake of special unique kazdy z nas ... posvatna jedine¢nd snéhova vlocka zvlasté vsichni jsme...posvatni, jsme jedinecné snéhové viocky,

specialness jedinecné zvlastnosti vyjimecné jedine¢né nejvyjimecné;si

manifestations of love ztélesnéni lasky 179 projevy lasky 183

God's got this all wrong.

BUh tomu néjak nerozumi.

buh to celé néjak popletl

We are not special.

We are not crap or trash, either.

We just are.

We just are, and what happens just happens.

Nejsme zvlastni.

Nejsme ale ani hovna nebo odpad.

Prosté jsme.

Prosté jsme a to, co se déje, se prosté déje.

Nejsme nic zvlastniho.

Nejsme ani sracky a smeti.

Prosté jenom jsme.

Prosté jsme - a co se stane, to se stane.

Yeah. Well. Whatever.

No jo. Dobre. Budiz.

Jo. Fajn. Jak je libo.




You can't teach God anything.

Boha nemdZes o nicem poucovat.

Pfece nebudu boha poucovat.

an angry Halloween pumpkin

vztekld dusickova dyné

vztekld tykev o Halloweenu

every little thing

kaZzdou blbost

dopodrobna

Just because. 208 Prosté proto. Protoze proto.

We look forward to getting you back. Tésime se, aZ vas budeme mit zpatky. TésSime se, aZ se nam vratite.

"...so we can make..." »-..abychom...” »-..abysme...”

Excerpts

(ché) When | got a job and turned twenty-five, long distance, | | 51 KdyZ jsem sehnal misto a dovrsil jsem pétadvacet let, fekl jsem | 44 KdyZ jsem si sehnal misto a bylo mi pétadvacet, povidam, 43
said, now what? My dad didn't know, so he said, get married. meziméstsky, co ted? MUj tdta nevédél, a tak fekl, oZen se. meziméstsky, co ted? Tata nevédél, tak fikd, oZen se.

Tyler said, "Surprise me." 52 Tyler fekl: ,Necham se prekvapit.” 46 ,Prekvap mé,” na to Tyler. 45
I said i had never hit anybody. Rekl jsem, 7e jsem nikdy nikoho neudefil. Ja rekl, Ze jsem nikdy nikoho neuhodil.

Tyler said, "So go crazy, man." Tyler fekl: ,Tak se nastvi, clovéce.” ,No tak se vyblazni, no” povida Tyler.

| said, close your eyes. Rekl jsem, zavfi oci. Ja mu fekl, at zavie odi.

Tyler said, "No." Tyler rekl: ,Ne.” ,Ne,” povida Tyler.

Tyler said, "Cool." 53 Tyler fekl: ,Klid.” ,Parada,” povida Tyler.

| said, hit me again. Rekl jsem, uhod mé jesté. Ja fekl, at mé prasti znovu.

Tyler said, "No, you hit me." Tyler fekl: ,Ne, ty uhod mé.” ,Ne, ty uhod mé,“ na to Tyler.

meatless, pain-free potluck 55 nemastny neslany blivajs 48 bezmasy a bez-bolestny potlach 47
particular shade of cornflower blue for an icon 49 pro jednu ikonu zvlastni odstin svétlé chrpové modfri 43 tuhle ikonku zrovna ten konkrétni odstin chrpové modré. 42
Maybe self-improvement isn't the answer. 49 Moina, Ze sebezdokonaleni neni odpovéd. 43 Moznad, ze sebezdokonalovani neni feSenim. 42
Maybe self-destruction is the answer. Mozna, Ze odpovéd je sebezniceni. Mozna, Ze feSenim je sebezniceni.

and sprayed blood to say, stop. 48 a nerekne, plivaje krev, stop. 42 vypustil sprsku krve a fekl dost. 41
it's like he sets up a franchise. 50 spis to vypada, Ze ziskava koncesi. 43 jako Ze si zaloZi fransizu. 42
(ch7) This is how Tyler meets Marla. 56 Tak se Tyler setkal s Marlou. 49 Takhle se Tyler seznamil s Marlou. 48
..., and the nails in everything wooden, the floors and 57 hrebiky ve viem dfevéném, v podlahach a listach a okennich 49 hrebiky ve viem dfevéném, v podlahach a podlahovych listach | 48
baseboards and window casings, the nails inch out and rust. ramech, hrebiky vylézaji a rezavi. a v okennich ramech, vykukuji a rezavi.

bah-zillion trucks 58 mraky aut hafo ndkladdaku

the fart smell of steam from paper mill latrinovy zépach pary ze stoupy z celulézky vane para pfipominajici prdy

Life in These United States Zivot v Téchto Spojenych Statech Zivot ve Spojenych statech

in the first person v prvni osobé 51 vich-formé 50

| am Jane's Uterus.
I am Joe's Prostate.
...l am totally Joe's Gallbladder.

Jsem Janina Déloha.
Jsem Joeova Prostata.
...jsem presné Joelv Zluénik.

Ja jsem Jana Délohova.
Ja jsem Joe Prostata.
...je ze mé totalni Joe Mocak.

Sometimes you do something, and you get screwed.
Sometimes it's the things you don't do, and you get screwed.

Nékdy néco udélas a je to blbé. Nékdy je blbé to, Ze to
neudélas.

Nékdy néco udélate a jste v hajzlu. Nékdy je to tim co
neudélate, ale v hajzlu jste taky.




I'm dying. Dying. I'm dying. Dying. Die-ing. Dying. 59 J& umirdm. Umirdm. J& umirdm. Umirdm. U-mi-rdm. Umirdm. Ja umirdm. Umirdm. Umiram. U-mi-rdm. Umiram.

I am Joe's Raging Bile Duct. Jsem Joellv Zufici Zlu¢ovod. 52 Jsem Joe Vztekly-Zluéovodsky.

I am Joe's Grinding Teeth. Jsem Joeovy Skfipajici Zuby. Jsem Joe Skfipal-Zubni.

I am Joe's Inflamed Flaring Nostrils. Jsem Joeovy VzruSenim Rozsifené Nozdry. Jsem Joe Zanétlivé-Rozsifeny-Nozdrovy.

I am Joe's White Knuckles. 60 Jsem Joeovy Bile Zataté Kotniky. 52 Jsem Joe Vztekem-Bily. 51

I am Joe's Enraged, Inflamed Sense of Rejection. Jsem Joellv Vztekle Vzplanuty Pocit ZavrZeni. Jsem Joe Bésny, Joe Pocitem-Odvrhnuti-Ztryznény.

now Marla's out to ruin another part of my life. Marla se vypravila znicit dalsi ¢ast mého Zivota. Marla je ted na nejlepsi cesté podélat mi dalsi kus Zivota.

Ever since college, | make friends. They get married. | lose 62 Uz od vysoké si ziskavam pratele. Ti se Zeni. J4 ztracim pratele. | 54 UZ od vejsky si nachazim ptatele. Ti se Zeni. Ja je ztracim. 53

friends. Fajn. Fajn.

Fine. Prima, fikam. BoZi, povidam.

Neat, | say. Tyler se pt3, jestli mi to néjak vadi. Tyler se pt3, jestli mi to jako vadi.

Tyler asks, is this a problem for me? Jsem Joeovy Seviené Vnitinosti. Jsem Joe Svérak-Zaludkovy.

I am Joe's Clenching Bowels. Ne, fikdm, nic se nedéje. Ne, fikdm, to je v pohodé.

No, | say, it's fine. Pfiloz mi pistoli k hlavé a vymaluj sténu mym mozkem. Pfilozte mi k hlavé bouchacku a pomalujte sténu mym

Put a gun to my head and paint the wall with my brains. Je to ohromné, fikam. Fakt. mozkem.

Just great, | say. Really. Prosté skvély, fikam. Fakt.

the little piss holes | have left to see through 63 otvurkd, které jsem si nechal, abych mél néco, skrz co bych 55 malickych ¢uracich direk, co mi zbyly na koukani ven. 54
vidél

Take it, human butt wipe. 64 Vezmi si to, sracko. Tumas, sraci dvounoha.

Do it, butt wipe. Délej, sracko. Makej, sraci.

Choke it down. Keep it down, baby. Spolkni to. Polkni to. Nepoustéj, koté.
Nevyzvracej to, milacku.

I'm saying HELLO to everybody at work. HELLO! Look at me. ..., fikdm kazdému v praci AHOJ! Podivej se na mé. AHOJ! Jsem | 56 ..., Fikdm kaZdému v praci DOBRY DEN. DOBRY DEN! Podivejte | 55

HELLO! | am so ZEN. This is BLOOD. This is NOTHING. Hello. tak ZEN. Toto je KREV. To NIC neni. Ahoj. V3echno je na nic a je se na mé&. DOBRY DEN! Jsem taakhle ZEN. Tohle je KREV. Nenf

Everything is nothing, and it's so cool to be ENLIGHTENED. Like to tak Gizasné byt OSVICENYM. Jako ja. to NIC. Dobry den. VSechno neni nic a je tdak paradni byt

me. Vzdech. OSVICENY. Jako ja.

Sigh. Podivej se. Z okna. Ptdk. Ach jo.

Look. Outside the window. A bird. MUj $éf se zeptal, jestli ta krev je moje krev. Podivejte. Za oknem. Ptak.

My boss asked me if the blood was my blood. Ptak leti s vétrem. Séf se zeptal, jestli ta krev je moje krev.

The bird flies downward. I'm writing a little haiku in my head. V duhu si piSu malé haiku. Ptak leti po vétru pryc. Ja piSu v duchu haiku.

Like this is a big deal. Tohle neni Spatny kseft. Jako kdyby o néco moc Slo.

"Burn, witch, burn." 65 ,Hof, ¢arodéjnice, hot.” 57 ,Hoft, ohnicku, hot, vSechno zlé umor.” 56

started doing leg lifts 66 zacina s liftingem 58 zacne délat sklapovacky 57

into a high-heel shoe do lodicek do bot na vysokém podpatku

doing my Prince Charming routine se divd jako Popelka na svého Svarného prince provozuju tu popelkovskou scénu

there's no way she can be my friend ale nijak se nemUZe stat mou pfitelkyni ale kamardadi nebudeme ani omylem

The Goodwill thrift sold it... Dobrodinny bazar je prodal.. meéli je v dobro¢innym obchodé Goodwill Industries...

the Animal Control place Ustav pro regulaci zvitat do zachytnyho Gtulku

that creepy "Valley of the dolls" song 68 tu prisernou pisen z ,Udoli panenek”. 59 tu Udésnou pisnicku z Udoli psii. 58




Not a sound, not a smell, Tyler's just appeared

Nesly$né a bez zdpachu, Tyler je tu.

Ani hlasku, ani pachu, Tyler se prosté objevil.

| can't win with you, can I?

S tebou nemuzu vyhrat, Ze?

Nem(Zu u tebe vyhrat, co?

You know, only Buddha-style behavior. Spider 69 Znate to, jediné buddhovsky pfistup - Pavouci chrysantémy. 60 V3ak vite, chovam se uz jenom jako Buddha. Pavoukovité 59
chrysanthemums. The Diamond Sutra and the Blue Cliff Démantova Sutra a Vzpominka na Modry Gtes. Hari Rama, Ze, chryzantémy. Diamantovd sutra a Zdpisky od nefritové skdly.
Record. Hari Rama, you know, Krishna, Krishna. You know, Krigna, Kri$na, Ze. Ze, Osviceny. Hare Rama, vsak to znate, Krisna, Krisna. Tohleto osviceni.
Enlightened.

Oh, | say, so I'm sticking feathers up my butt. 0, fikam, takze ja si lepim pefi na zadek. Aha, ja na to, tak ja Ze si strkam pefi do zadku?

Mister and Missus Human Butt Wipe. Pan a pani Srackovi Milostpan a milostpanicka Dvounozi-Sracovi

It's only after you've lost everything," Tyler says, "that you're 70 Jediné tehdy, kdyz jsi o vSechno prisel,,, fika Tyler, “jediné, 61 Teprve az kdyz ztrati$ vSechno,” fika Tyler, ,ziskas svobodu 60
free to do anything." tehdy mGzZe$ absolutné viechno.,, délat cokoli.”

premature enlightenment nezralé osviceni osviceni praccox

When the fat's boiled enough..., throw out the boiling water. KdyZ je tuk natolik uvareny, Ze..., vylej vafici vodu. Vymyj hrnec KdyZ se tuk vyvafil dost, takZe..., vylejeme vafici vodu.

Wash the pot and fill it with clean water. a napln ho cistou vodou. Umyjeme hrnec a nalijeme do néj ¢istou vodu.

Skim and keep skimming. Sbirej, porad sbirej. Sbirdme, porad sbirdme.

Boil and skim. Var a shirej. Vafit a sbirat.

Tyler is gone, vanished, run out of the room, disappeared. je Tyler pry¢, vypafil se, vybéhl z mistnosti, zmizel. Tyler zmizel | 61 se Tyler vypafi, zmizne, utece pry¢, ztrati se. 61
Tyler's gone upstairs, or Tyler's gone down to the basement. nahofe v patte, nebo Tyler zmizel dole v suterénu. Tyler Sel bud' do patra, anebo dold do sklepa.

Poof. Frnk. Vizt.

I am Joe's Boiling Point. Jsem Joellv Bod Varu. Jsem Joe Bodvaru.

With enough soup," Tyler says, "you could blow up the whole | 73 ,Kdybys mél dost mydla,” fika Tyler, ,,mohl bys vyhodit do 64 ,Kdybys mél dost mejdla,” vyklada Tyler, ,,moh bys vyhodit do | 63
world. Now remember what your promise." vzduchu cely svét. Ted'si vzpomeri na svj slib.” vzduchu celej svét. A ted'si vzpomen, cos mi slibil.”

The life line. The love line. The mounds of Venus and Mars. 72 Cara Zivota. ¢éra lasky. Venusin a MartGv pahorek. Studena Céra zivota. Céra lasky. Venusin vystupek, Martdv vystupek.

The cold fog pooling around us, the dim bright light on our mlha nés obklopuje, neurcité svétlo zafi na nasich tvarich. Studend miha e sbird kolem nds, do tvafi nam sviti tlumené

faces. jasné svétlo.

And Tyler pours the lye. A Tyler lije louh. A Tyler mi nasype louh na ruku.

(ch) 9 it will hurt more than you've ever been burned. 74 bude té bolet vic nez vSechny dfivéjsi popaleniny 65 bude to bolet hiF neZ vSechny spaleniny, co sis kdy udélal. 64
an aluminum pan aluminiovy hrnec hlinikovy hrnec

Combined with water, lye heats to over two hundred degrees, V kombinaci s vodou se louh zahfeje na vice nez dvé sté Kdyz se louh slouéi s vodou, zahteje se az nad devadesat

and as it heats it burns into the back of my hand, and Tyler (jednotky) stupridi, a Tylerovy prsty se pokladaji na moje prsty, stuprid a jak se zahfiva, propaluje se mi do hibetu ruky, a Tyler
places his fingers of one hand over my fingers, our hands nase ruce spocinou na zahybu mych zakrvacenych kalhot, a proplete prsty jedné ruky s mymi prsty a ruce mame polozené
spread on the lap of my bloodstained pants, and Tyler says to Tyler fika, abych se soustfedil, ponévadz je to nejvétsi chvile v kliné mych zakrvécenych kalhot a Tyler fika, at ddvam pozor,

pay attention because this is the greatest moment of my life. mého Zivota. protoZe tohle je nejskvélejsi chvile v mym Zivoté.

everything up to now 75 vsechno a7 dosud vsechno dotedka

Picture the fire still burning Predstav si, Ze ohen porad hofi 66 Predstavte si ohen, ktery porad hofi 65
Don't look at your hand. Nedivej se na svou ruku. Nedivej se na svou ruku.

Don't hear yourself cry. Neslys svaj krik. Ne abys slySel sam sebe kficet.

You're in Ireland. Close your eyes. Jsi v Irsku. Zavfi oci. Jsi v Irsku. Zavfi oci.

"You can cry," Tyler says, "but every tear that lands in the lye 76 Muzes plakat,,Fika Tyler, “ale kazda slza, ktera dopadne do MUzes brecet, ale kazda slza, co ti pfistane na k(zi mezi

flakes on your skin will burn a cigarette burn scar."

louhovych vlocek na tvé kazi, ti vypali jizvu jako hofici

Supinkama louhu, do tebe vypali diru jako cigareta.”




cigareta."

And the men say, go ahead, piss your fancy American piss rich | 77 A muZi fikaji, tak jdi, dsti svoje luxusni americké chcanky 67 A tobé Fikaj, délej, pust doli ty svy vydatny americky chcanky 66
and yellow with too many vitamins. Rich and expensive and bohaté a Zluté od pfili§ mnoha vitamind. Bohaté a drahé a samej vitamin. Vydatny a drahy a zahozeny.
thrown away. vyhozené.
Oh, and you're doing it. Oh. yeah. Yes. Ach, a ty to délas. No jo. Ano. Jo, a pustil ses do toho. No jo., jasné. Tak.
"This means something," Tyler says. ,To néco znamena,” fika Tyler. ,Tohle néco znamena,” fika Tyler. 67
"This is a sign," Tyler says. Tyler is full of useful information. ,T0 je znameni,” fika Tyler. Tyler ma pIno uzite¢nych informaci. »Tohle je znameni,” vyklada Tyler. Tyler je pokladnice
Cultures without soap, Tyler says, they used... Kultury bez mydla, fika Tyler, pouZzivali... uZite¢nych informaci. Kultury bez mydla, povida Tyler,
poZivaly...

The back of your hand is swollen and glossy... Hrbet tvé ruky je natekle rudy a leskly... Hrbet ruky ti napuchl a zrudl a leskne se...
"Open your eyes," Tyler says, and his face is shining with tears. | 78 ,Otevri oi,” fika Tyler, a jeho tvar zafi slzami. ,Gratuluju,” fikd | 68 ,Otevri o€i,” povidd Tyler a oblicej se mu leskne slzami.
"Congratulations," Tyler says. Tyler. ,Gratuluju,” fikd Tyler.
"You have to see," Tyler says, "how the first soap was made of »Musis vidét,” fika Tyler, ,jak se prvni mydlo délalo z hrdind.” -paragraph missing-
heroes."
Tyler says, "l said, 'Don't look." 79 Tyler Fika: ,Rekl jsem 'Nedivej se'.” 69 ,Rikal jsem nekoukat,“ vycte mi Tyler. 68
from here at the cockroach level 80 odsud ze Svabi Grovné z té Svabi perspektivy
That Tyler knows how a meringue will absorb odor. To Tyler vi, jak snéhova pusinka dokaZze pohltit odér. 70 Tyler vi, Ze snéhova pusinka pohlcuje pachy. 69
their orange mousses jejich pomerancovych slehanych pén jejich mousse @ I'orange
the Pommes Parisienne and the Asperges Hollandaise Pommes Parisienne a Asperges Hollandaise pommes parisienne a asperges hollandaise
Tyler says, "Oh." Behind me, Tyler says, "Oh, yeah. Oh, I'm Tyler tika: ,E.“ Za mnou fika Tyler: E, jo. E, uz to jde. E, jo. Tyler povida: ,Ad.“ Za mymi zady Tyler povida: ,A4, jo. Jo, uz to
doing it. Oh, yeah. Yes." Ano.” jde. A3, jo. Jo.“
pairs of Cadillac sedans 81 pary sedand cadillac dvojice cadillak( limuzin
a prep cook, Leslie pomocny kuchafr Leslie 71 pomocna kucharka Leslie
the two-way swich, swich of the kitchen door sweeps the note | 82 kuchyriské dvere se s dvojim zasvisténim zhoupnou tam a dvoji zaseveleni Iétajicich dvefi ho dozene 70

zpatky a zavan smete listek
Choufleur a la Polonaise Choufleur a la Polonaise 72 choufleur d la Polonaise 71
Leslie has two kids 83 Leslie ma dvé déti Leslie ma dvé décka
Albert puts a hand over the mouth part and says, man Tyler Albert zakryva dlani mluvitko a fika, sakra, Tyler tam nemél Albert si dava ruku pred pusu a fika, lidi, Tyler tam ten papir
shouldn't have left that note. nechdvat ten listek. nemél nechavat.
I'm not married to this chickenshit job" »NeoZenil jsem se s touhle sracickovou praci.” »,Nejsem s timhle pfiposrazenym flekem Zenatej.”
"Oh, Walter, it stings. It's stinging," Madam says. 84 ,Och, Waltfe, to stipe. Mé to Stipe,” Fikd madam. 73 ,Waltere, to tak boda. Tak to bodd,” fika madam. 72
a service industry terrorist. Guerilla waiter. Minimum-wage teroristy v sektoru sluzeb. Guerillovy ¢iSnik. Plenitel s teroristy z oboru sluZeb. Gerilového ¢isnika. Plenitele
despoiler. minimalni mzdou. minimalnich mezd.
Rum Custard Charlotte Russe 85 na rumové slehacce Charlotte Russe 74 na ruské babovce s rumovym pudinkem 73
Salmon Timbale na lososovém ragu na lososovém timbale
land of Enchantment 86 Zemi okouzleni 75 zemi divd 74
Tyler had some real money. Tyler was making real bucks. 87 Tyler mél opravdu penize na Utratu. Tyler skutecné vydélaval Tyler mél néjaké prachy, co stoja za rec. Tyler fakt vydélava

dolace. Skvaru.
mouthful of Kung Pao Chicken sousto kufete Kung Pao 76 Zvanec kufeciho kungpaa 75




front seat of 1968 Impala

prednim sedadle impaly z roku 1968

prednich sedadlech impaly, model 1968

Tyler and me, we're talking

Tyler a ja si poviddme

sedime tu s Tylerem a poviddme si

Plastic wood and plastic leather and plastic chrome interiors.

Umeélé dievo a uméla kiZe a interiéry z umélého chromu

Plasty jako dfevo, plasty jako klZe, plast jako chrémové
doplriky.

America is asking you to call. 88 Amerika prosi, abys ji zavolal. Amerika ¢ekad, az ji zavolate.

an "AS IS" sales agreement se prodavaji ,AS IS“, ber nebo nechej povésenou smlouvu, Ze kupujici kupuje viiz takovy, jaky je, a
nebude reklamovat zadné vady

it screws with his biorhythm mu to nabourdva biorytmus rozesird mu to biorytmy 76

You're the corpse in an English murder mystery Jsi mrtvola v anglické detektivce 77 Je z néj mrtvola v anglické detektivce

Just in case Marla burns the house down. Pro ptipad, Ze Marla vypali dim. (:Zisté pro pfipad, Zze Marla bardk vypali.

Just in case Marla goes... Pro pfipad, Ze Marla pdjde... Cisté pro ptipad, Ze Marla nékam...

Just in case Marla is.. Pro pfipad, Ze Marla je... (}‘isté pro pfipad, Ze Marla je...

Just in case. Pro vSechny pfipady. Cisté pro ptipad.

the Western Union office do uradovny Western Union do kanceldfe Western Union

yelled, yes, Marla can be a guy's name sometimes, and the jecel, ano, Marla muGze byt i muzské jméno, a Gfednik at se huldkal, jasng, jasné ze Marla maze bejt i muzsky jméno, a at 77

clerk could just mind his own bussiness radsi stard o sebe. se zfizenec pékné stara o svy.

to Garbonzo's for hummus ke Garbonzovi na chumus ke Garbonzovi na hummus

to Laundromats do pradelnich automat( 78 po pradlenkach

For no apparent reason, Tyler sent Marla's mother a fifteen- Z neznamych dlivodu poslal Tyler Marliné matce sedmikilovou Bez néjakého viditelného divodu poslal Tyler Marliné matce

pound box of chocolates ¢okolddovou bonboniéru obfi, Sestikilovou bonboniéru

brown recluse spider hnédého pavouka sklipkana jeden pavouk jménem koutnik jedovaty

literally melting 90 doslova rozpousti doslova rozplizne

Marla yells, "Don't be mean." Marla jeci: ,Nebud sprosty.” Marla jecela: ,Nebud zlej.”

"But Pumpkin," Marla says »Ale hlupacku,” rika Marla »Ale cukrousku,” povida Malra 78

thirty pounds 91 patnact kilo 79 tfinact kilo

| asked, how big of lips did she want? Zeptal jsem se, jak velké rty chce mit? Zeptal jsem se, jak velké rty chce proboha mit. (expres)

the Federal Express package ve spésné zasilce v bali¢ku od Federal Expressu

streetlight prints "AS IS" on Tyler's cheek osvétleni otiskuje na Tylerové tvaFi pismena ,AS IS“ 80 svétlo kresli Tylerovi na tvéai: KUPUJICI PROHLASUJE: 79

I say, Marla, you don't want to look in the freezer. 92 Rikam, Marlo, ty se nechce$ podivat do mrazéku. TakzZe poviddm, Marlo, do mrazaku by ses radsi divat neméla.

saponification saponifikace zmydelnéni

we both slip in the greasy white mess and come up gagging oba uklouzneme na mastné bilé patlaniné a je ndm na zvraceni | 81 oba jsme uklouzli na tom mastném bilém bordelu - a kdyzZ jsme | 80
vstali, snaZili jsme se nepozvracet

how I'm a prick and a monster two-faced capitalist suck-ass 94 jaky jsem hajzl a obludny obojetny kapitalisticky patolizalsky 82 jaky jsem hajzl a zriida a pokrytecka kapitalisticka mizerna 81

bastard parchant pijavice

Where I'm at isn't so bad. Tam kde jsem, to neni tak zlé. Tady, jak jsem, to docela jde.

Clawing at the lid of her coffin Skrabala by na viko své rakve. Drasala by nehtama viko rakve zespoda 82

Insomnia, and now the whole world figures to stop by and 96 Nespavost, a zrovna si kazdy mysli, Ze musi pfijit a taky si 84 Nespavost - a najednou cely svét napadlo, Ze se u mé stavi a 84

take a dump on my grave.

zatlouct hiebicek do mé rakve.

nachcije mi na hrobecek.




his eyes go side to side across the paper

prejizdi oima po papite

ocima Smejdi po papiru ze strany na stranu

My boss, with his extra-starched shirts and standing
appointment for a haircut every Tuesday after lunch, he looks
at me, and he says:

MUj $éf se svymi specialné Skrobenymi koSilemi a stélou
objednavkou u kadefnika na kazdé uterni odpoledne se na mé
diva a rika:

Séf s preskrobenymi kosilemi a trvalym terminem u holice
kazdé uUtery po obédé se na mé kouka a povida:

I'm Joe's Blood-Boiling Rage.

Jsem Joeova Vztekle Klokotajici Krev.

Jsem Joe Zpénény-Krevni.

The paparazzi flash of the copy machine in my face. The 97 Do oc¢i mé udefi kopirka jako blesk paparazzi. Pfi nespavosti je Kopirka mi bleskla do obli¢eje jako paparazzo. Nespavost

insomnia distance of everything, a copy of a copy of a copy. vsechno daleko, jako kopie kopie kopie. odsune viechno do dalky, udéla z toho kopii kopie kopie kopie.
What would | do? Co bych udélal? 85 Co bych udélal? 85
What | would do, | say, is I'd be very careful who | talked to Co bych udélal, fikdm, dal bych si velky pozor na to, s kym Udélal bych to, fikam, Ze bych si ddval ndramné bacha, s kym o
about this paper. mluvim o tom papiru. tombhle papiru mluvim.

Go ahead, | say, read some more. 98 Nebojte se, fikdm, prectéte mi jesté néco. Jen do toho, fikdm, poctéte si dal.

No really, | say, it sounds fascinating. Ne, opravdu, fikdm, je to fascinujici. Ne, vazné, je to fascinujici.

| used to be such a nice person. Byval jsem tak mily. 86 A to jsem byval tak mily ¢lovicek. 86
blue, blue, pale cornflower blue eyes modré, modré, svétle chrpové modré odi modré, svétlé, bledé chrpové oci

this totally diseased fuck ten totdlné vygumovany pacholek totdlné rozesrany dement

This is exhausting, and all of a sudden very, very boring. 99 Je to vycerpdvajici a z ni¢eho nic velice nudné. Je to vyclerpdvajici - a zcela nahle i velmi, velmi nudné.

All night, your thoughts are on the air. Celou noc mas myslenky v éteru. -sentence missing- Spim? 87 Celou noc Zivy prenos vlastnich myslenek. 87
All night long, you're thinking: Am | asleep? Have | slept? Spal jsem? Celou noc si myslite: Spim? Spal jsem?

Insult to injury, Big Bob's arms... 100 -phrase missing- Paze Velkého Boba... Od urédzky k drazu; paze Velkého Boba

Oh. Ech. Aha. 88
Oh, shit. | open my eyes. A kurva. Otviram odi. A do prdele. Otevru o€i.

Fuck. Do prdele. Kurva.

Big Bob asks, "Do you know him?" 101 Velky Bob se pta: ,,Znas ho?” 88 Velky Bob se pta: ,Neznas ho?” 88
"I've never seen him, myself," Big Bob says, "bit the guy's ,Ja sam jsem ho nikdy nevidél,” fika Velky Bob, ,,ale jméno Velky Bob povida: ,J4 osobné ho nikdy nevidél. Ale jmenuje se
name is Tyler Durden." toho chlapika je Tyler Durden.” Tyler Durden.”

The Paper Street Soap Company. Mydlova spolec¢nost na Paper Street. Mydlovary Paper Street.

Do | know him. Jestli ho znam. Jestli ho zndm?

I dunno, | say. Vim ja, fikam. Tak ti nevim, povidam.

Maybe. Mozna. Snad.

Marla hasn't had a health insurance for a couple of years so 102-3 | Marla uz par let neméla zdravotni pojisténi, takzZe se prestala 89 Marla uz par let nema zdravotni pojisténi, takze se tam divat 89
she's stopped looking, but this morning she looks and there prohliZet, ale dnes rano se podiva a zda se, ze ma bulku, a prestala, ale ten den dopoledne se podivala a vypadalo to, Ze v
seemed to be a lump and the nodes under her arm near the uzliky v podpazdi u bulky jsou tvrdé a zaroven citlivé, a Ze to podpazi ma bulku a Ze uzliny vedle bulky jsou tvrdé a mékké

lump were hard and tender at the same time and she couldn't nem{zZe Fict nikomu, koho ma rada, protoZe je nechce vylekat, zaroven - a ona to nemohla fict nikomu, koho ma rada,

tell anyone she loves because she doesn't want to scare them a nemuze si dovovlit jit k 1ékafi, pokud to nic neni, ale prootoze je nechtéla zdésit, a kdyby to nic nebylo, stejné si

and she can't afford to see a doctor if this is nothing, but she potfebuje s nékym mluvit, potfeuje nékoho, kdo by se na to nemUze dovolit jit k doktorovi. JenZe si potfebovala s nékym
needed to talk to someone and someone alse needed to look. podival. promluvit a potiebovala, aby se na to nékdo jiny podival.

On my penis, only | say, dick. Na penisu, tedy ja feknu, na pimpasu. 90 Na penisu, aZ na to, Ze fikam na péru. 90
years and years ago 105 pred mnoha lety 91 pred lety letoucimi 91
I once had cancer for ten minutes, worse than cancer. jsem jednou mél deset minut rakovinu, néco horsiho nez 92 jsem kdysi mél deset minut rakovinu, co je horsi nez rakovia 92




rakovinu

"You feel lopsided?" 106 Ty Ze si pfipadas nesoumérny?“ Ty Ze si pfipadas nakfivo?“

Me, when | go to the beach, | always sit... Ja, kdyZ jdu na plaz, vidycky sedim... KdyZ jdu na plaz, vidycky sedam... 93

human butt wipe 109 sracek 95 dvounohé srace 95

Marla would sit there at her desk in the foyer with her dark Marla sedéla za svym stolem ve vstupni hale se svymi tmavymi Marla tam sedéla za stolem v recepci se svazanymi tmavymi

hair tied down and her snagged pantyhose and breast lump do uzlu svazanymi vlasy a roztrhanymi puncochaci a bulkou na vlasy a natrZzenymi puncochaci a bulkou na fadru a se svoji

and doom. prsu a osudem. zkdzou.

a black mess of Mr. Whoever Cerna kase z pana X 96 tmavy sajrajt z pana Cojavimciho 96

This happened more than you might think. Stavalo se to ¢astéji, nez by sis myslel. A stavalo se to castéji, nez byste rekli.

"The liberator who destroys my property," Tyler said, "is ,Osvoboditel, ktery zni¢i mdj majetek,” Septal Tyler, ,bojuje, ,Osvoboditel, kterej zni¢i maj majetek,” fikal Tyler, ,bojuje za

fighting to save my spirit. The teacher who clears all aby zachranil mého ducha. Ucitel, ktery odklidi veskeré zachranu moji duse. Ucitel, kterej mi z cesty odklidi vSsechno

possessions from my path will set me free." vlastnictvi z mé stezky, mé uvolni.” vlastnictvi, mé osvobodi.”

| loved every stick of furniture. Mél jsem rad kazdy kus nabytku. 97 Miloval jsem ndbytek do posledniho prkynka. 97

Tyler was the pawn of the world, everybody's trash. 113 Tyler byl svétovym pésidkem, pro kazdého bezcenny. 99 Tyler je pésak svéta, Smejd Smejdu. 99

the feeling was fucking mutual tento pristup byl setsakra vzajemny tyhle city byly kurva fest vzdjemné

I am Joe's Smirking Revenge. 114 Jsem Joeova Sladce Se Usmivajici Pomsta Jsem Joe Sklebivy-Pomstychtivy.

The headlines: Titulky: 100 Titulky: 100

Troubled Waiter Admits Tainting Food. Utrapeny Ci$nik PFipousti, Ze Zamoroval Jidlo. Utrapeny Cisnik pfiznava: kazil jsem jidlo!

Go ahead, right in the gut. 115 Tak do toho, pfimo do bficha. Tak délej, pékné na solar.

my fight club lips were still split into about ten segments moje rty z klubu rvaca byly porad jesté rozsekany asi na deset rty jsem mél po klubu rvaéa porad rozseknuté asi na deset 101
segmentu Casti

the butthole in my cheek looking at the manager... dira v mé tvafi hledéla na reditele... 101 fitka ve tvéfi jukala na feditele...

an unbalanced peon diddling in the soup 116 jakysi vysinuty pedn, ktery caka brko do polivky vySinuta ndmezdni sila, co zprasila polivku

Robin Hood Waiter Champions Have-Nots Cisnik Robin Hood Fandi Chudym. Cisnicky Robin Hood bojoval za nemajetné!

I'm being such a doofus. 117 Délam velky kraval. 102 Co jsem to za nesiku. 102

Support groups. Sort of. 119 Podplirné skupiny. Néco jako. 105 PodpUrné skupiny. Svého druhu. 105

Jaguar convertible 120 jaguar se sklapéci stiechou 106 jaguara kabrioletu 106

You have to wander. Was this a committee proposal you could Musi$ byt zvédavy. Byl to navrh vyboru, ktery sis mohl A nezbyva vam nez si poloZit otazku. Byl to vyborovy navrh,

have drawn? vytahnout? ktery jsem si mohl vytahnout i ja?

When Tyler invented Project Mayhem, Tyler said the goal of 122 Kdyz Tyler vymyslel projekt Devastace, Tyler fekl, Ze cil 107 Kdyz Tyler vymyslel Projekt zmatek, tvrdil, Ze cile Projektu 108

Project Mayhem had nothing to do with other people. projektu Devastace vlibec nesouvisi s jinymi lidmi. zmatek nemaji nic spole¢ného s ostatnimi lidmi.

We, each of us, can take control of the world. My, kazdy z nas mize prevzit fizeni svéta. Ze my, my vsichni, mGZeme zvladat svét.

When | drink coffee, | told him, | put two fingers over the hole | 123 Kdyz piju kavu, fekl jsem mu, poloZim si na tu diru dva prsty, 108 Povédél jsem mu, Ze pfi piti kafe si na ni pfimacknu dva prsty, 108

so it won't leak. aby kava nevytékala. aby to neteklo ven.

"You looked like a maniac, Psycho-Boy. Where did you go?" ,Vypadals jako maniak, psychous. Co to s tebou bylo?“ ,Vypadal jsi jak posedlej, ty malej psychousi. Co té to raflo?”

Don't think of this as extinction. Think of this as downsizing. 124 Nechapej to jako vyhubeni. Chapej to jako snizovani stavu. 109 Neberte to jako vyhubeni. Berte to jako zestihlovani.

| wanted to breathe smoke.

Chtél jsem dychat kouf.

Chtél jsem si hodit masli.

We wanted to blast the world free of history.

Chtéli jsme odstrelit svét od déjin.

Chtéli jsme jednou peckou osvobodit svét od déjin.




No questions. No questions. No excuses and no lies. 125 Z4dné dotazy. Zadné dotazy. Zadné vymluvy a 7adné I7i. 110 Z4dné otézky. Zadné otazky. Zadné vymluvy a lzi. 111

"He's too young," Tyler says. 128 »Je moc mlady,” fika Tyler. 113 »Moc mladej,” fika Tyler. 114

for bah-zillion years 129 odedavna buddhilion let

Go away, I'm screaming. Haven't you heard? You're too young. Jdi pry¢, kricim. Neslysels? Jsi moc mlady. Nebudes na to stacit, Tahni, fvu. Neslysels? Jsi moc mladej. Nedokazal bys to, fvu.

You'll never make it, | scream. Come back in a couple years kricim. PFijd za par rokl a zkus to znovu. Tak jdi. Tak vypadni z Vrat se za par let, pak se uvidi. Vypadni a hotovo. Tahni z my

and apply again. Just go. Just get off my porch. moji verandy. verandy.

| cut him off. | say, yeah. Yeah, yeah, yeah, yeah, yeah. 131 Prerusim ho. Rikam, jo. Jo, jo, jo, jo, jo. Nenechdm ho to dofict. Jo, povidam. Jo, jo, jo, jo, jo.

The rose, Marla tells me, is a natural astringent. 132 RUZe, povida Marla, je pfirodni adstringens. 116 RaZe, vyklada Marla, je pfirodni styptikum. 117

Orrisroot, the wild Spanish iris. Fialovy korinek, oddenek kosatce. Divoké Spanélské kosatce. 118

so many people are moving inside, the house moves. 133 Uvnitf se pohybuje tolik lidi, Ze se dim hyba. 117 Vevnitf se hybe tolik lidi, Ze se hybe i ddm.

| say, don't bother. I've already read it. | typed it. 134 Rikdm, nebojte se. Ja uz jsem to &etl. PFepisoval jsem to. 118 Rikam jim, klidek. J4 uz to Cetl. Pfepisoval jsem to. 119

Even my boss has probably read it. | mUj $éf to pravdépodobné cetl. Cetl to nejspis i maj $éf.

We're all just a big bunch of crap, | say. Go ahead. Play your My vSichni jsme jenom velka hromada hoven, fikam. Jsme vSichni jenom halda sradér, poviddm. Jen dal. Hrajte si tu

little game. Don't mind me. Pokracujte. Hrajte si. NevSimejte si mé. pfiblblou hru. Mé si nevsimejte.

I'm to prepare for a formal review in two weeks. Reserve a 138 Mam se dvou tydnd pfipravit na metodickou kontrolu. Zajistit Mam se do dvou tydnd pfipravit na pracovni hodnoceni.

conference room. Get all my ducks in a row. Update my konferencni mistnost. Seradit viechny své resty. Aktualizovat Rezervovat si konferencni mistnost. VSechno srovnat do laté.

résume. That sort of thing. zavéry. A podobné. Doplnit profesni Zivotopis. Tak néco.

I am Joe's Complete Lack of Surprise. Jsem Joeova Absolutni Nepfekvapitelnost. Jsem Joe Anitrochu-Neprekvapeny.

See no evil. Hear no evil. Speak no evil. Je tfeba nevidét. Je tieba neslySet. Je tfeba nemluvit. 121 Nevidi zlo. Neslysi zlo. Nemluvi zle. 123

Their smell, they sweat and these guys' smell, it reminds you 140 Jejich pach, poti se a tihle kluci pachnou, pfipomina ti to 122 Pach, upoceny pach téchhle chlapli vdm pfipomene smazené 124

of fried chicken. smazZené kure. kute.

"Did you see this cake | made for you? | made this." ,Vidél jste ten dort, co jsem pro vas udélal? Ten jsem udélal , Vidél jsi ten dort, co jsem ti upek? Udélal jsem ho sam.” 125
ja.”

Behind us, my job and my office are smaller, smaller, smaller, Za nami, moje misto a moje kanceldr je mensi, mensi, mensi, 123 Za nami se moje prace, moje kancelar, zmensuji, zmensuji,

gone. pryc. zmensuji, jsou pryc.

If you could be either God's worst enemy or nothing, which 141 Kdybys mohl byt bud' nejhorsim nepfitelem Boha, nebo nic¢im, Kdybys mohl byt bud’ nejhorsim bozim nepfitelem, anebo 126

would you choose? co by sis vybral? ni¢im, co by sis vybral?

Driving too fast was the same as setting a fire was the same as | 142 Jet pfilis rychle je stejné jako zaloZit poZar je stejné jako 124 PrekracCovat rychlost je stejné jako zaloZit pozar jako naraficit

planting a bomb was the same as shooting a man. nastraZit bombu je stejné jako zastrelit clovéka. bombu jako zastrelit clovéka.

| ask, who made up the new rules? Is it Tyler? Ptam se, kdo vytvoril ta nova pravidla? Ptam se, kdo vymyslel ta nova pravidla? Tyler? 127
Tyler?

"You know who makes up the rules." , Ty vis, kdo déld pravidla.” ,VSak ty vis, kdo vymejsli pravidla.”

we have no control, no choice, no direction, and no escape 146 nemame kontrolu, nemame moznosti, nemame smér a 127 my nic nefidime, nerozhodujeme se, nevolime smér, nikam 130

and we're dead nemame Unik a jsme mrtvi neunikame a jsme mrtvi

I am stupid, and all | do is want and need things. Jsem pitomy a nedéldm nic jiného, neZ Ze chci a preju si véci. 128 Jsem pitomy - a nedélam nic, nez Ze chci a pottfebuju véci.

My tiny life. My little shit job. My Swedish furniture. | never,
no, never, told anyone this, but before | met Tyler, | was
planning to buy a dog and name it "Entourage".

This is how bad your life can get.

Svlj mriavy Zivot. Svoje nepatrné zasrané misto. Sv(j Svédsky
nabytek. Nikdy, ne, nikdy jsem to nikomu nefekl, ale nez jsem
potkal Tylera, mél jsem v planu koupit si psa a ddt mu jméno
,Entourage.”.

MU;j ziviitecek. Moje posrané zaméstnanicko. Muj Svédsky
nabytek. Niky, kdepak, nikdy jsem tohle nikomu nepovédél, ale
nezZ jsem poznal Tylera, mél jsem v planu koupit si psa a dat mu
jméno Eskorta.




Kill me. AZ tak zcestny Zivot mGZes vést. AZ tak se vam mUZe posrat Zivot.

Zabijte mé. Zabijte mé.
the fat of the land 150 tuk této zemé 132 domaci tuk 134
Ryamond Hessel closed both of his eyes so | pressed the gun 151 Raymond Hessel zaviel obé oci, tak jsem mu pfitiskl pistoli 133 Raymond Hessel zavrel o¢i, a tak jsem mu ptrimackl zbran 135
hard against his temple so he would always feel it pressing tvrdé ke spanku, aby presné tam vzdycky citil, jak ho tlaci, a ja poradné ke spanku, aby porad citil, jak se mu tam tiskne, a stal
right there and | was beside him and this was his life and he jsem stal vedle ného a byl to jeho Zivot a kazdym okamZikem jsem vedle néj a tohle je jeho Zivot a co chvilku mize byt po
could be dead at any moment. mohl byt mrtvy. ném.
Oh, Raymond Hessel, all twenty-three years of you, when you | 152 Ach, Raymonde Hessele, tvych tfiadvacet let, kdyz jsi zacal 133 Kdepak, Raymonde Hessele, tfiadvacetilety Raymonde, co ses | 135
started crying, tears rolling down the barrel of my gun pressed plakat a tvoje slzy se kutélely po hlavni mé pistole pfitisknuté k dal do place a tvoje slzy se koulely po hlavni pistole, kterou
to your temple, no, this wasn't about money. tvému spdanku, ne, tohle nebylo kvili penézim. jsem ti pfimackl ke spanku, kdepak, nejde o penize.
You didn't even say, hello. Dokonces ani nefekl nazdar. 134 Ani jsi mé nepozdravil. 136
I said, nice night, cold but clear. Rekl jsem, pékna noc, chladn3, ale jasna. Péknd noc, poviddm, studend, ale svéii.
You didn't even say, hello. Tys ani nefekl, nazdar. Ani jsi mé nepozdravil.
You said, yes, you lived in a basement. Rekls, ano, bydlels v suterénu. Ano, tekl jsi, bydlim v suterénu.
Yeah. You were crying, sniffling, crying. You swallowed. Yeah. | 153 Jo. Plakals, popotahovals, plakals. Polkls. Jo. Jo. Plakal jsi, popotahoval a plakal. Polykal jsi. Jo. 137
Oh, you didn't know, sob, swallow, sniff, snuff, biology. Ach, nevédéls, vzlyk, polknuti, popotahnuti, to, biologii. Ale, tak vselijak, friuk, polk, fiiuk, friuk, biologii.
No shit, | said. 154 Zadny kecy, Fekl jsem. 135 To ti kurva vérim, ja na to.
Then you're dead right now, | said. | said, now turn your head. Tak zemie$ hned ted, fekl jsem. Rekl jsem, ted oto¢ hlavu. V tom ptipadé jsi ted hned mrtvej, fekl jsem. TakZe ted otoc

hlavu, fekl jsem.

No shit? Zadny kecy? Nekec4s? 138
No. No, you meant, yeah, no shit. Yeah. Ne. Ne, chtéls fict, jo, Zaddny kecy. Jo. Ne. Ne, fakt, nekecam. Jo.
at Sky Harbor International 156 na Sky Harbor International 137 na mezinarodnim letisti Air Harbor 139
The magic of travel. Tiny life. Tiny soaps. The tiny airline seats. Kouzlo cestovani. Mriiavy Zivot. Mriiavd mydla. Mrriava Zivategek. Titérna mejdlicka. Titérné sedacky v letadlech.

sedadla v letadle.
Every bar | walk into, every fucking bar, | see beat-up guys. V kazdém baru, do néhoZ vstoupim, v kazdém zkurveném baru, V kazdém baru, kam vejdu, v kazdém, kurva, baru, vidim

vidim zmldcené chlapy. rozmlacené chlapy.
"You've got to get your ass back here," Marla yells over the 161 -paragraph missing- 141 »MEél by ses dokyblovat sem,“ jec¢i Marla do telefonu, ,nez ty 143
phone, "before those little trolls make soap out of me." Musim najit Tylera. blby neandrtalci nadélaj mejdlo i ze mé.”
I've got to find Tyler. Musim se trochu vyspat. Musim najit Tylera.
I've got to get some sleep. Musim spat. Musim se trochu prospat.
I've got to sleep. Musim jit spat. Musim spat.
I've got to go to sleep. Musim jit spat.
| tell Marla goodnight, and Marla's screaming is smaller, Rikdm Marle dobrou noc, a Marlin kfik je slabsi, slabsi, slabsi, Popfeju Marle dobrou noc, Marlin kfik slabne, slabne, sldbne,
smaller, smaller, gone as | reach over and hang up the phone. pry¢, kdyz se natahnu a povésim sluchatko. mizi, natahuju ruku a zavésim.
Tyler was wondering when I'd figure him out. 163 Tyler byl zvédavy, kdy ho objevim. 143 Tyler uz si fikal, kdy ho vyhmatnu. 145
"Everytime you fall asleep," Tyler says, "I run off and do ,VZdycky kdyZ usnes,” fika Tyler, ,,“vybéhnu a udélam néco “Pokazdy, kdyz usnes,” vyklada Tyler, ,, se seberu a bézim
something wild, something crazy, something completely out divokého, néco blaznivého, néco uplné sileného.,, udélat néco divokyho, néco blaznivyho, néco tUplné
of my mind." posahanyho."
like you would not believe Ze bys tomu nevéfil ze bys ¢umél
Sort of press release style 165 Takova jakasi zprava pro tisk. 145 Svého druhu tiskové prohlaseni. 146




"And the jobs, well, why do you think you're so tired. Geez, it's | 167 A ta mist, no, pro¢ si myslis, Ze jsi tak unaveny. Boha, to neni 146 A ty zaméstnani... no, pro¢ myslis, Ze jsi tak utahanej? Bdze, 148
not insomnia." nespavost.” nespavosti to neni.”
you inauthentic shit 168 ty neautenticky posero ty sraci podfukarska 149
| was here first. Ja jsem tu byl prvni. 147 Ja tu byl prvni.
Tyler says, "Yeah, yeah, yeah, well let's just see who's here Tyler fika: ,Jo, jo, jo, tak uvidime, kdo tady bude posledni.” »Jo, jasné,” na to Tyler, ,ale jesté si musime pockat, kdo tu
last." zbude posledni.”
"I'm the all-singing, all-dancing crap of this world." 169 »Jsem rozezpivana, roztancena sracka tohoto svéta.” 148 ,Jsem vSechny sracky svéta i s fousama.” 150
move around in the garden, picking things, killing things se pohybuji po zahradé, sbiraji a zabijeji fujtajbliky chodi po zahradé, néco sbiraji, néco zabijeji
Marla loves me. Marla doesn't know the difference. Marla mé miluje. Marla nezna ten rozdil. 149 Marla mé miluje. Marla mezi nami nerozlisuje. 151
"I'm glad you're back," Marla says. "We have to talk." »Jsem rada, Ze ses vratil,” fikd Marla. ,Musime si promluvit.” »Jsem rada, Ze ses vratil,” fikd Marla. ,Musime si promluvit.”
Oh, yeah, | say. We have to talk. No jo, fikdm. Musime si promluvit. Jo, tak jo, ja na to. Musime.
I am Joe's Shrinking Groin. Jsem Joetlv Scvrkly Sourek. Jsem Joe Stazeny-Trislovy
If you ever find anything inside it, don't eat them or feed them Jestli nékdy néco uvnitf najdes, nejez je, ani jimi nekrm kocku A kdybys v ném néco nasla, tak to nejez a nedavej to koéce
to a cat or anything. nebo néco jiného. nebo tak.
Planet Denny's. 171 Dennyho planeta. 150 Svét Denny's. 152
Budweiser World. Svét Budweiser. Planeta Budweiser.
"Sir!" our waiter says. "Would you like to order anything:? »Pane!” fikd cisnik. ,,Chtél byste si hned objednat? Pane!“ fika. »,Pane!” povida ¢iSnik. ,Chcete si hned objednat? Pane?“
Sir!" he says. zajima se.
Marla says, "You get some nice perks, being Tyler Durden." 172 Marla #ika: ,Clovék ma sikovné vyhody, kdy? je Tyler Durden.“ , TO ma par slusnejch vyhod, bejt Tyler Durden.”
| wanted a way out of my tiny life. Single-serving butter and 173 Chtél jsem uniknout ze svého mriavého Zivota. Z Zivotni role 151 Chtél jsem pryc¢ ze svého titérného Zivota. Jedna porce maslaa | 153
cramped airline seat role in the world. podobné maslu na jedno poufiti a s tisnénému sedadlu v role v déjinach svéta velka tak na jedno mriiavé sedadlo v

letadle. letadle.
Instead of a cold chisel, you can use an electric drill on the 177 Misto majzliku mGzes na zamrzly valec¢ek zamku pouzit 155 Misto studeného dlata mlzZete na tu zmrzlou vlozku zamku 157
frozen lock cylinder. This works just as well and it's more elektrickou vrtacku. Funguje to stejné dobre a je to tissi. pouzit elektrickou vrtacku. Zabira to stejné dobre a je to o néco
quiet. tissi.
After the police shot, the amazing miracle of death. 178 Po policejnim vystfelu, Gzasny zazrak smrti. Policisté vystrelili; nastal podivuhodny zazrak smrti.
And I'm passed overhead, hand to hand, crowd surfing toward | 180 A podavaji si mé pres hlavy, z ruky do ruky, zatup se vini ke 157 A nad hlavami si mé podavaji, z ruky do ruky, surfuju nad 159
the door. dvefim jako pfiboj. davem ke dvetim.
With all the old people and junkies shut up in their little 181 Se vsemi témi starymi lidmi a fetdky zavienymi v jejich malych | 158 Vsichni stafedci a fetéci jsou zamdeni ve svych pokojiccich, tady | 160
rooms, here, my pacing desperation seems sort of normal and pokojich se moje postupujici zoufalstvi zda byt normalni a kdovipro¢ vypada zoufalstvi, se kterym chodim sem a tam, tak
expected. predpokladané. néjak normalné a ocekavané.
Thanks for sharing. Diky za pilulky. Diky za uklidnéni.
They're all spying on me, keeping tabs. 182 Vsichni mé Spehuji a délaji zaznamy. Vsichni mé 3picluji, maji mé v merku.




